ISSN 2312-6353

HAYKOBUI BICHUK

OJPOTOBUIIBKOTO JEP;KABHOTO
IIEOJATOITYHOTI'O YHIBEPCUTETY
IMEHI IBAHA ®PAHKA

Cepisa “©OUIO/IOTTYHI HAYKIT”
MOBO3HABCTBO

Ne 10 2018

Jporoouy



ISSN 2312-6353

CBi1oNTBO PO JIEpIKaBHY PEECTPAIlil0 JPYKOBAHOTO 3ac00y MacoBoi iH(hopMartii
Cepis KB Ne 20653-10473p

Pexomendosano 00 OpyKy ma nowtupenns uepes mepecy Inmeprem 3a piuleHHsIM 64eHol paou
Lpozobuybroco depacasnozo nedacoziunoeo yHisepcumemy imeni leana Opanka
(npomoxon Ne 17 ¢io 20.12.2018 p.)

VJIK 001(051)
H 34

HaykoBuii BicHUK JIpOoroOHWIBKOTO ACP)KABHOTO IIEJAaroriqYHOrO  YHIBEPCHUTETY  iMeHi
IBana ®panka. Cepist: «Dimonoriuai Haykm» (MOBO3HABCTBO): 30ipHUK HAyKOBUX Tparb. — Jporo-
ouy, 2018. — Ne 10. — 162 c.

HaykoBwuii BicHuK J[poroOHIIbKOro Aep:KaBHOTO MeIaroriyHoro yHiBepcuTety iMeHi IBana @panka. Cepist:
«®Dinonoriuni Haykn» (MOBO3HABCTBO) BHECEHO JI0 TEpelliKy HayKOBUX (DaxOBUX BUAaHb YKpaiHH, B SKUX
MOKYTb ITyOIiKyBaTHCS pe3yJIbTaTH JUCEPTALIHHUX POOIT Ha 3100y TTS HAYKOBUX CTYINEHIB JOKTOpA 1 KaHU-
JaTa HayK BiamoBigHo 1o Haka3y MinictepcTBa Hayku 1 ocBiTH Ykpainu Ne 1081 Bix 29.09.2014 p.

JKypHan KnoueHo 00 MidCHaApoOHOI HayKoMempuuHoi basu
Index Copernicus International (Pecnybnixa llonvwa).

Caiit Bunanns: www.ddpu-filolvisnyk.com.ua

PEJAKIIIMHA KOJIETIS:
I'onoBHmii pexakTop:
IOKTOp (himonorivaux Hayk, nmpodecop O. I1. Kymmk

3acTyNHMK roJIOBHOTO pelaKkTopa:
TOKTODP (hiyosoriyHux HayK, mpodecop O. A. babemok

BinnosinanbHmii cekperap:
Kanauaat ¢inonoriunux Hayk, noueHt O. B. Komnsica

Ynenu penkoJierii:

nokTop imocodcrkux Hayk, npodecop H. B. CkorHa
JOKTOp (isojorivHux Hayk, npodecop P. B. Bacbko
JoKTOp (inonorivHux Hayk, npodecop O. A. bademrok
JIOKTOp (hiymoyoriyanx HayK, mpodecop JI. I. benexora
TOKTOp (hiymosoriuHuX Hayk, mpodecop O. P. Bamirypa
IOKTOp (hinmonorivanx HayK, nmpodecop B. C. Jlanmmmg
JoKTop (inmonoriyaux Hayk, npodecop M. 0. denypko
noKTop dinonorivaux Hayk, npodecop C. I1. Jlenncoa
JOKTOp (inojoriyaux Hayk, npodecop O. M. Karanosceka
JOKTOp Qiyonorivaux Hayk, npodecop I. M. Koneraesa
JOoKTOp disonorivaux Hayk, npodecop 3. I'. Komroda
TIoKTOp (hisosoTiuHuX HayK, mpodecop B. I'. HikoHoBa
TOKTOp (hiToJIOTIgHNX HayK, TTpodecop A. M. ITpuxompko
JIOKTOp (hiymonorivaux Hayk, noueHt JI. B. CunenpHiKoBa
JOoKTOp dinonorivaux Hayk, npodecop O. I. Crepiomnomno

prof. dr. hab. S. Garton (Benuka bpuranist)
prof. dr. hab. A. Woldan (ABctpis)
prof. dr. hab. D. Budnjak (ITosbmia)

© IporoOumpKuii Aep>KaBHUAHN MEeAArOTiYHUN YHIBEPCUTET
imeni [Bana ®panka, 2018



3micm

3MICT

baranska O. B., Ko3nosa B. B. )
CTPYKTYPHO-CMUCJIIOBI TPAHCO®OPMALIIII
B CYUHACHUX AMEPUKAHCBKUX KAZBKAX-TIEPEBEPTHSIX ... 5

be3yraa JI. P.
IMILIIKATYPA K TYMOPUCTUYHUI ITYAHT HIMELIbBKOMOBHOI'O AHEKIOTY .....ooooiiiieeiiee 11

borosuk O. A. . )
J0 IMUTAHHSA ICHYBAHHS OB’€KTHBHOI TA CYB’€KTHUBHOI IYMKHA

SK YHIBEPCAJIBHOT KATETOPIL ..o oo, 15

Boiixo O. O.
OHIPMYHMI IMCKYPC SIK 3ACIB CTBOPEHHS <1>EHTEu3H7IHOFO XVIOXXHBOI'O CBITY
(HA MATEPIAJII TBOPIB MAKCA ®PAA T IAPU KOPHIM). ..o 18

Bonpapuyk H. L. ) .
CUCTEMHI BIIHOIIEHHSA JIEKCUKN HOMIHATUBHOI COEPU «I1OI'OJA» B OHJIAVUH-HAPATHUBI

ITPO MOTI'OJHI HOBUHU (HA MATEPIAJII BPUTAHCBKUX EJIEKTPOHHUX TA3ET).......coooiiiiiinnn. 22
I'puenxo 1. B. ) ) }

KOMVYHIKATHUBHI AKITEHTH HABYAHHA YKPAIHCBKOI MOBU AK IHO3EMHOL................cccoeiinne 26
Jdemcbka O. M.

MOBA ITMOJEPHICTD. ...ttt 29
JoopoBoabcbka M. b.

MIAXOAN 1O TPAKTYBAHHSA INCKYPCY B CYHACHUX MOBO3HABUYUX CTYAIAX........coovviinenne 32

Kypageas T. B.
KIHOIEPEKJIAZL SIK BUJ| AVAIOBI3YAJIbBHOT'O TTEPEKJIALY
IMOI'O CTAHOBJIEHHSA B YKPAIHI TA CBITL... ..o 35

IBanouko K. M\.}
AKIHEHTYALIMHI OCOBJIMBOCTI ]IECYEQTAHTHBIB YETBEPTOI'O CTPYKTYPHOI'O KJIACY
B INIBAEHHO-3AXIJTHNX TOBOPAX YKPAIHCBKOI MOBW. ... 39

Kosoaniok M. 1.

J0 IMMTAHHS ®YHKIIOHYBAHHS ®PAHITY3bKOI'O TEPYH/ISI

(HA MATEPIAJII POMAHY M. JIEBI “TOUTES CES CHOSES QU’ON

NE S’EST PAS DITES” TA MOI'O YKPATHCHKOI'O TTEPEKJIAZLY ). oo 46

Kpasuosa O. A. . )
AJIPECAHTHO-AJIPECATHMM KOHTUHYYM PEAJIIBAIIII ITEPEITOBIJTHOCTI

B EINICTOJIAPHOMY JHCKYPCL ..ottt 51
Kymuk O. I1. ) }

KOHTUHYYM TUITOBOI CJIOBOTBIPHOI I[TAPAJIUTMU J1E€CIIIB,

MOTHUBOBAHNX TEMITIOPAJIBHUMU IMEHHUKAMMU HA TTO3HAYEHHS ITIP POKY...........cocoooiiinn. 56

Muxkutka M.-/1. FO. .
I'PELIBKI 3AITO3MYEHHS B JIATUHCBKIN .
PEJITTHMHIA TEPMIHOJIOI'T (HA MATEPIAJII TBOPY «ITAJIOMHMIITBO ETEPII

JO CBATHX MICIIB? ). 65
Mykhaylenko V. V.
TRANSLATING THE CULTURALLY-MARKED CONCEPTS IN THE ADVERTISEMENTS.......................... .70

Mysuka IO. 1., Kymumnk O. I1.

JATUB SIK BUPASHUK CEMAHTUKO-CUHTAKCUYHUX BIJITHOIIEHb Y CEMAHTHUYHO
EJIEMEHTAPHOMY ITPOCTOMY PEYEHHI (HA MATEPIAJII POMAHY OJIECS JIVIIIA

«ITAJIHHS JABHBOT CTOJIALIIY ... 75

Ocranenko C. A., Hlepcriok K. O. .
3ACTOCYBAHHSI TPAMATUYHUX TPAHCOOPMALIN
B YKPAIHCBKUX IMPEKITAJAX POMAHY I BEJUICA «MAIIMHA YACY.....ccoiiiiiiieieieieieieie 82

IlaBeaneBa A. K.

OCOBJIMBOCTI ®YHKIIIOHYBAHH ®PA3EOJIOTTHHUX OJMHUIIB 3 IEKCEMOIO «DEVIL»

B «YKPATHCHKUX» ITOBICTAX M. B. TOI'OJIA (B IIEPEKJIA/II

P. ITIBEPA TA JI. BOJ'IOXOHCLKOT): YACTOTA BXMBAHHSA TA OCHOBHI 3HAYEHHA. ......................... 86



Hayrosuu sicnux JJIITY imeni 1. @panka. Cepia “Dinonoeiuni nayku”. Mososnaecmeo, Ne 10, 2018
Research Journal of Drohobych Ivan Franko State Pedagogical University. Series “Philology” (Linguistics). Ne 10, 2018

IMacenuyx H. B.
APAMATUYHNU TEKCT V ITEPEKJIAZIL: [TIPOBJIEMA BIAITBOPEHHSI
HAIIOHAJIBHO-ICTOPUYHOI CBOEPIAHOCTI OPUTTHAILY .. .o 91

IlerpoBa A. B.
CYYACHI JOCIIKEHH TEHJEPOJIOITi: 3ICTABJIEHHS [TIOHATD «'EHJIEPHUIA CTEPEOTHII»
[ «JIIHITBOKVJIBTYPHIM THITAIK. .....iiiiiiiiiii e 95

IlikamoBa A.O.
«OIITUMICT» K TUIT kEMOTHUBHOI'O-5» ITEHTUYHOCTI AHTJIOMOBHOI'O IUTAYOT O ITOETA ...... 99

Tloask 1. II.
HPEIH/IKATI/VIBHA PEAHIBAVLHH HEO3HAQEHO-KIHBKICHOT CEMAHTHUKN
B CYYACHIN YKPATHCBHKIU JIUTEPATYPHIVI MOBL ... ..o 104

ITonsixkosa T. JI. . )
PUCHU T'TbPUIHOCTI V )KAHPI TBITTIHI' B AHIJIOMOBHIN IHTEPHET-KOMYHIKANIL........................ 109

ITonosa A. H. .
K BOITPOCY O CKIIOHAEMOCTU U3BECTHBIX TOPOACKUX HA3BAHUU
HA COITIACHBIM 1 HA -A B ®YHKIUH ITPHUJIOKEHMSL ... 113

Mpoxonosuu JI. C. ) )
CEMAHTHKO-CTWIICTUYHI OCOBJIMBOCTI JIEKCUYHOI CUHOHIMII
B POMAHI MUPOCJIABA JIOUMHITA «MADTEMD .....oouiiiiiiiieii e 117

Pazymna K. A. . .
AHITIIMCBKOMOBHNWU ITYBJIIIUCTUYHNU ANCKYPC
VY A3EPKAJII CYUACHUX JHHI'BICTUYHMX PO3BIJIOK ......cooiiiiii e 121

Puoak K. B.
HA3BU §AF 'AJIbHUX HO)I{ATKIB 3"HACEJIEHHH
III3HBOI CEPEJJHBOYKPAIHCBKOI MOBU XVI=XVIL CT......oii e, 126

CaoJina C. B.
JIEKCHKO-CJIOBOTBIPHI TUITM IMEHHUKIB HA -B(A)
B I'OBIPKAX ITIBAEHHO-CXIJTHOTO HAPTUYSL ... e 131

Cmepeunncoka O. B. )
OBCTABUHU 5K 3ACIb BUPAXKEHHSI OTHOPA3OBOCTI I
(HA TIPUKJIAZI YKPAIHCBKOI TA HIMELIBKOI MOB)........... 134

Sitko A. V., Struk I. V.
THE PRINCIPLES OF ENGLISH AND UKRAINIAN INTERROGATIVE SENTENCES CLASSIFICATION....... 139

Tkau II. b., Beas T. M. }
JIEKCMYHI IHHOBAIIII B CYLIACHOMY AHI'JIOMOBHOMY BOE€HHO-ITOJITUYHOMY JUCKYPCI
TA ®AKTOPU BITIIMBY HA IX CTBOPEHHSL ... 142

®dinarosa K. O.
KOJIbOPOKOHIEIITH B HOMIHATUBHUX MOJEJIAX
AHITIIMCBKUX KOMITO3UTIB: JTIHTBOKOI'HITUBHIM AHAIJIIS. ... e 145

unTap H. B.
CUHTAKCHUYHI 3ACOBU BUPAJKEHHT EMOTUBHOCTI
B AHIJIIMCBKHUX MMPO30BUX TBOPAX XIX TA XXI CTOJIITT .. ...t 150

Yepniox b. B.
®YHKIIOHAJIBHO-CEMAHTHUYHE CYBIIOJIE ITPOCHEKTUBHOCTI B JIATUHCBHKI MOBL.................. 153

PELIEH3II

T'erbman 3. O. B
MEPCITEKTUBHE JOCHIJDKEHHA KOCMOJIOITT XYIOXHBOI'O TEKCTY. ..o 157



bazayvra O. B., Koznosa B. B. CmpyKkmypHO-cMUciogi mpancqhopmayii 6 Cy4acHux amepukanHCoKUX Ka3Kax-nepeeepniHsix

YIK 811.161.2.°373.7

CTPYKTYPHO-CMUCJOBI TPAHC®OPMAIIIL
B CYYACHUX AMEPUKAHCBKHUX KABKAX-IIEPEBEPTHSAX

barannska O. B., Ko3ioBa B. B.
Cymcokuil Oeparcasnutl neoazoziunuil yHieepcumem imeni A. C. Maxapenxa

Y cmammi docniosceno cmpykmypHo-cmMuciosi mpancopmayii CyuacHux amepukaHCbKUX Ka30K-nepeeepmuis.
Ocobaugy yeazy npudineno cnekmpy HOBUX (YYHKYIT NePCOHANCI, AKI YMOICTUBTIOIOMb HAOYMMS HUMU HOB020 CMA-
mycy 8 XyOOXHCHbOMY C8imi 00CTiONCYBAHUX KA3ZO0K.

Kniouogi cnosa: cyuacna amepuxancoka kaska-nepesepmennv, CpyKmypHO-CMUCIO8] MPpanchopmayii, Xyooxucui
GyHryii, 0bpaz nepconadica.

Bagatska O. V., Kozlova V. V. Structural and semantic transformations in modern American retold fairy tales.
The article focuses on the analysis of the structural and semantic transformations of the modern American retold fairy
tales. Special attention is drawn to the spectrum of the new personages’ functions that enable them to attain the new
status in the fictional world of the fairy tales studied.

Having researched the spectrum of the personages’ functions available in the modern American retold fairy tales,
we make the conclusion about their qualitative and quantitative changes. Thus, the set of the personages’ actions is
broadened with new functions, the boarders between the sets turn to be more diluted, the personages that perform actions
acquire independence, their actions grow more unpredictable which testifies to the transformation of their psychological
profile. The role of a Hero is mainly performed in the fairy tales studied by human beings (80%), children or teenagers,
the periphery comprises mythical creatures (12%) and animals (8%). The role of an Antagonist is also mainly performed
by human beings (66%), mythical creatures (25%) and animals (9%). In most cases, the Antagonists turn to be the Hero's
relatives — sisters, brothers, stepsisters, a stepmother and witches. The Heroes and Antagonists as the main participants
of the fairy tales conflict are human beings or at least look like human beings (witches, dwarfs, giants). They are sure to
be the most complicated and the brightest personages who experience a deep psychological crisis.

The taboo on passions overcome in the fairy tales studied makes them free from psychological inertia which ena-
bles characters to become three-dimensional. The basis of the contemporary American retold fairy tales serves to be
psychology and diversity of the characters’inner world. The conflicts gravitate from the outer domain to the inner one.

All the descriptions are incorporated into the personages’ psychology.
Key words: modern American retold fairy tale, structural and semantic transformations, artistic functions, image

of the character.

IlocranoBka mpodiaeMun Ta OOIPYHTYBAHHS
akTyagbHocTi i po3rsimy. Kasku Hanexars 10
HaWIaBHIIINX BUTBOPIB JIIOJACHKOTO Xy 1 CSTaloTh y
MIHOMHY TaKuX JAaJIeKUX BiJl HAC YacCiB, SIKOT HE TOCSTaE
JKOJIHA JIFoIchKa ictopis [4, 198]. Ha aymky Oarathox
JIOCJTITHUKIB, Ka3Ka € HAWOUIBII JPEBHIM KaHPOM, SIKUH
3aCTHUT Y TOH Mepioj1, KOJIK MepecTaB BiAMOBIIaTH Mi3Hi-
muM (opmaram mucneHHs. Kazka HaOyna ecTeTHYHOT,
YaCTKOBO AWIAKTUYHOI 1 HOBUAIBHOI (DYHKIIII Ta cTaiol
(hopmu, 1110 JI0 IIBOTO Yacy 3aluinaiack HE3MIHHOI. Yci
TpaHcpopMallii )KaHpy Ta 3MIHH y CIIPUHMAaHHI Ka3KOBOT
OTIOBIJIi TTOB’s13aHi 13 BTPYYaHHSIM JIMCHOCTI B 11 cdepy,
YHACIIIZIOK 4OTO iCTOPiI0 Ka3KH BU3HAUAIOTh HacaMIepe,]
4epes iCTOpito ii CIiBBIJTHONICHHS 3 JIHCHICTIO, Ha SIKiH
MO3HAYMBCS BIUIMB PI3HUX ICTOPUYHHX €MOX — BIJ
MIEPBICHOTO CYCIIbCTBA 1 10 HAamMX JHIB [7, 56]. Yce
[[e CBIAYUTH MPO BAXIIMBE MICIe Ka30K y KYJIBTYPHO
MoOYTOBIH MPaKTHUIN JTIOACTBA y)KE HA PaHHIX IMAOIIX
HAOro iCTOPUYHOTO PO3BUTKY 1 MPO TiCHUH 3B’SI30K iX 3
KHUTTAM Hapoay. HoBe B kasii Tiel a0o 1HIIOT iCTOPUIHOT
J00M mopady W HEMHHYy4Ye 3JIMBA€THCS 31 CTaApUM B
OpraHivHe IIiJie, 0 3yMOBJIIOE aKTyalbHICTh BUBYCHHS
Ka30K K iHAWBIAyaJIbHO-aBTOPCHKOTO CIIOCO0Y CTIpHiA-
HATTSI 1 OpraHi3aiii HABKOJIHMIITHBOT JIHCHOCTI.

AHaJi3 ocTaHHiIX AociaigxeHb i myOaikauwii. Y
CBOIll POOOTI MH CHHMPAEMOCh Ha PE3YyJNbTaTH AOCIHi-

JUKEHb  YYCHHUX-JIHIBICTIB Ta JiTepaTypO3HaBIIiB,
00’€KTOM HAayKOBHX PO3BiIOK SKHUX CTaJHM Yaco-TIpo-
CTOPOBI BIIHOIICHHSI B XYIO’)KHBOMY TEKCTI [2], CTpYyK-
TypHO-(YHKIIIOHAIbHI OCOOMUBOCTI Ka30K [8], KOH-
LenTyajibHa Mpupoja oO6pa3HOCTI HAPOJHHUX Ka30K [6],
a TaKOX ICHUXO-€MOIIiHI THUIaXi MEePCOHAXIB cydac-
HOTO aHIJIOMOBHOTO XyJOXHBOTO AMCKYpcy [11] Tomro.
JoCmipKeHHsT CydacHUX aMEpHUKAaHCBKUX Ka30K-TIepe-
BEPTHIB B aCIEKTI X CTPYKTYPHO-CMUCIOBUX OCOOJIHU-
BOCTEH Hapasi He MPOBOAMIOCH.

®opmy10BaHHA MeTH i 3aBaaHb crarTi. CydacHa
Ka3ka (OPMYEThCS IMiJl BIUIMBOM TOCTMOJEPHI3MY, 1110
JeTepMinye ii ¢opMmy 1 3MicT, ajie 4yepe3 BILICTCHHS
B TOCTMOJAEPHICTCHKHMI AHMCKypc MidiB abo ixXHIX
(hparMeHTiB y TBOpax MO-HOBOMY peai3yOThCs MOJIENi
CBITOCIIPUIHSATTSI, IO CIIPUSIE BAHUKHEHHIO JI0TIaTKOBUX
BIJITIHKIB CMHCIy TBOPY Ta PO3IIUPEHHIO JIiana3oHy
tioro intepnperauii [3; 1]. OTxe, MeTor0 Haoi cTarTi
€ BUSIBIICHHSI CTPYKTYPHO-CMHUCIIOBUX TpaHC(hopMarlii
y Cy4aCHHMX aMEPHUKaHChKUX Ka3KaX, SCKpPaBUM ITPHKJIa-
JIOM SIKAX € Ka3KH-TIepeBEepTHI (aBTOpU Ka30K OepyTh
CIOKETH a00 MOTHBH KJIACHYHUX JAUTSYUX YU HAPOTHHUX
Ka30K, aJie HallOBHIOIOTH OUIbIII CY4aCHUMH CMHUCIIAMH).

Buknaa ocHoOBHOro marepiaJjy aociigxenss. [1o-
HATTS Ka3K{ PO3TINAIOTH IMIMpIIE, HiXK JKaHp, OCKiIb-
KM Ka3Ka MpOWIIA JOBIMU IUIAX — BiJ BIATBOPEHHS
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IPUMITUBHO-(aHTaCTUYHOI TpaHcdopmanii mificHocTi
JI0O CUMBOJIIYHOTO 1 (iIocoCchKOTO TIepeoCMUCICHHS.
Tox BOoHa TIEpETBOPHIIACH 13 )KaHPY HAPOHOT TBOPYOCTI
B JITEepaTypHU TBip, SKHA MIAMOPSIKOBYETHCS
XyAOXKHIM Ta 1J€0JOriYHUM 3aKOHAM CBO€i €erMoXu
[8]. Hapomui Ta kimacuuHi Ka3Kd XapaKTepU3YIOTbCS
HASBHICTIO KIIIIOBAaHOI CTPYKTypu. KaskoBui TekcT
MOCiJIa€ MicIlie HAHOIIbII YIOPSIKOBAHOI IMiJCHCTEMHU
B 3arajbHiil cucTeMi emiku 3 JOCTaTHbO BHCOKUM
piBHEM opraisanii, OCKIIbKM }OT0 OCHOBHHUMHU
XapaKTePUCTHKAMHU € OOMEKEHICTh Ta CTEPEOTHUITI3aIlis
nifioBux oci0. TekcT Ka3ku Mae BHCOKHH CTYIiHBb
3B’SI3HOCTI, sika peani3yeTbcss B OOpa3Hiil cucTemi
Ta B YHNOPSJIKOBaHIM cucTemi mnpenukaTiB. 3 ycix
(anTacTHyHUX 00pa3iB Ka3KOBI MarOTh HAWBHIIHHA
CTymiHb a0CTpakiii, ajyke B Ka3KaxX CKOHIICHTPOBaHO
JKUTTEBHUH JTOCBiJ, HAKOTIMYCHUH JIFONICTBOM YIIPOIOBK
TpUBAJIMX BIAPI3KIB yacy, Ta iHAUBiAYyasbHI (anTasii
0e3IMEHHUX BHMKOHABIB, $IKI TPAKTYIOTh Ka3KOBUI
CIOXKET Ha BJIacHHM po3cyn [5, 6].

CyuyacHi ) Ka3KH MatOTh Ha0araro OUTbIIIe CMUCIIOBE
HABaHTAKCHHS, OCKUIBKH BOHU YacTO 3all03UYyIOTh
JIOCBIJI IHIIMX KaHPiB (poMaHy, ApamH, roesii). 3icu
€JIEMEHTH JIpaMaTU3MYy, JTipU3My, eiYHOCTI. Y cydacHii
JTepaTypHild Kaslli MeperulTaloThCs PUCH Ka3KH PO
TBapUH 1 4YapiBHOI Ka3KW, MPHUTOJHUIBKOI 1 JETEK-
TUBHOI TIOBICTi, HAYKOBOi (DaHTACTHKH Ta MApOMiHHOI
niteparypu. CydacHa iTepaTypHa Ka3ka HACH4eHa TOH-
KHMH IICUXOJOTIYHUMH BiATIHKAMH, 1 repoi ImepeKuBa-
FOTh Iy TaMy MOYYyTTiB — BiJl TFOOOBI, JOOPOTH, CITiB-
YYTTS JI0 dKOPCTOKOCTI, HeHAaBHCTI [9, 82].

30KkpeMa, y Cy4acHUX aMEepPHUKaHChKHX Ka3Kax-Iepe-
BEPTHSAX YCHIIIHO TIO0JIAHO «HETJIacHi 3a00pOHM»
(3abopoHa Ha 0inb, 3a00pOHA Ha CMEpPTh, 3a00pOHA Ha
MIPUCTPACTi) KIACHIHUX Ka30K XX CTONITTS:

1. [Hononanus 3a60poHu Ha OlIb: [ swung my arms,
and fell with a crash that shook the cloud-land and
shivered the billowing cumulus from north to south. My
husband caught my look of pain... (Mrs. Big: “Jack and
the Beanstalk” Retold by Michael Cadnum).

VY HaBeCHOMY YPHUBKY MaiHHS BEIETKU IPUHOCUTD
i pismunHMit 617b, IO EKCIUTIMTHO BepOaizyloTh Bij-
TIOB1JTHI JIekceMH fell with a crash ta look of pain.

VY wnacrynmHomy mnpuknani He looked at Gretel
through his other, tear-filled eye... “I wish it was
dream”, said Hansel. “But I'm not asleep, am I? It’s too
cold, and my eye ... it hurts” (Hansel’s Eyes by Garth
Nix) BigpMa BHpi3ae oko y ['aHcesl, sike 3aBlae XJIOM-
YUKOBI (Di3MYHOrO OO0, HA IO BKAa3yIOTh BiMOBIIHI
nexcemu: tear-filled eye, it hurts.

Charise was already gone , ... crouching on the floor
with her arms clenched around her body till she was
dark and hard and small; like a rock: like a seed. She
was crying, but she didn't know it. ... Hard and dark:
her arms were cramping: her legs had fallen asleep. ...
now she knew she was crying, felt the tears like lines on
her face, felt their salt and cloudy heat... She cried until
she thought she was empty, then cried a little more. ...
She was crving when at last she fell asleep (Becoming
Charise by Kathe Koja).

VY npomy hparMeHTi JIekceMH Ha MO3HAYCHHS (i3U4-
HOTO OOJIFO ONMHCYFOTh HOBHM JJIsl J)KaHPy Ka3Ku Oib —
ncuxojoriunuii. Yapis, Oi3HaBIIMCH, LIO0 HE 3MOXE

HaBYaTHCA B IIKOJII CBO€ET Mpii, Xoua Oyia Bke 3a KpOK
JI0 IIbOTO, BiTUyBa€ HECTEPITHUH TYyIICBHUH Oib, KU
BUPQXKAEThCA (DI3WYHUM CTaHOM JiBYUMHKHA. Ha mek-
CHYHOMY PIiBHI IIi CTPa)XIAHHS TEPEIAHO TAKUMH JICK-
CHYHMMH OJUHHISIMHU: cramp (Biq4yBaTH CIa3MH,
cynomu; suffer. from sudden and pginful contractions of
a muscle or muscles [12]), crouch (3runarucs; adopt a
position where the knees are bent and the upper body is
brought forward and down, typically in order to avoid
detection or (o defend oneself[12]), clench (minHO cTuC-
Kath;, grasp (something) tightly and firmly, tighten or
contract sharply, especially with, strong, emqtion [12]),
cry (tutakatu; produce tears from eyes because you are
unhagpny, or hurt [12]). Takum yuHOM, 1eH (parMeHT
UTFOCTpYE TOJI0OJaHHS JIBOX HEIMacHUX 3a00pOH OJHO-
4acHO: 3a00poHH Ha OiJ1h Ta 3a00POHU Ha IIPUCTPACTI.

2. [MogonanHs 3a00pOHU HA CMEPTh: ...my husband
fell, crashing through the green into the flat and distant
earth... my husband lay like a hill, a mountain shaped
like a man, stretched out with his last glance bright with
love for me... it tells the demise of my beloved (Mrs. Big:
“Jack and the Beanstalk” Retold by Michael Cadnum).

Y HaBeJeHOMY WPHUKIAIl BeleTeHb ruHe. loro
CcMepTh onucye apyxkuHa. KaptuHa 3aru0eni BUmaeThes
HaJ3BUYANHO SICKPABOIO, aJKe 11 IMiICHITIOFOTh MTOYYTTS
Ta €MOIlil BEJICTKH, BUPAXKCHI BIAMOBIAHUMHU JICKCE-
MaMH.

3. lMogonanHs 3a00pOHU HA IPUCTPACTI Ta iHTepde-
PEHIIisl TO3UTUBHUX 1 HETaTUBHUX PUC B OCOOMCTOCTI
OIHOTO TIEPCOHAXKA:

Glasina felt like crving. What they were afraid of
was that the wolf was really a young man under a spell.
According to the stories, if Glasina kissed the wolf, the
spell would break, and it would become a young man
again. But if he was as annoying as a human being as
he was as a wolf, Glasina wasn t keen on the idea. She
would, naturally, as his rescuer, be expected to fall in
love with him... Glasina hadn t planned her life this way.
She wanted to learn things, travel, teach, and paint and
take pictures. On the other hand, how could she allow a
voung man to go on being trapped in a wolf body once
she’d guessed what was wrong? (A Wolf at the Door by
Tanith Lee).

VY 3a3HaueHOMY (pParMeHTi CIIOCTEpPIraEMO BHY-
TPIIIHINA KOH(IIKT nepcoHa)ka: 71a3iHa BaraeTbCst Mix
TUM, 110 Tpeba poOUTH 3 MOMISAY MOpai, 1 THM, YOTrO
BoHa mparHe. J[iBYMHKA KOHIICHTPYETHCS Ha MOYYTTE-
BOMY, a HE Ha MaTepiabHOMY. DaKTHIHO IEPCOHAKY HE
MOTPiOHO OpaTh ydyacTh y 00siX, AiCTaBaTH 4YapiBHI pedi
4YH TBOPUTH Uyzeca, 00 €IUHE, [0 BOHA Ma€e 3pOOUTH, —
11 BU3HAUUTHCS, SIKC PO3B’SA3aHHS € MIPABUIBHUM Y Till
YH Til CHTYyaIlii.

[TomonanHs 3a00pOHU Ha MPHUCTPACTi B JOCTIIKY-
BaHMX Ka3KaxX YMOMIIUBIIIOE M030ABICHHS Bifl ICHXOJIO-
TiYHOI 1HepIil, M03asK yci pillleHHs MEPCOHAX 3BAXKYE,
BJIABIIKCh JIO PO3IYMiB, BaraHb TOIIO, LTFOCTPAIIE0
YOro € TOTePETHIH MPHUKITa.

3aBISIKM  TOJIOAHHIO 3a00pOHM HAa TPHCTPACTI
MEPCOHAXI JOCTIHKYBAHUX Ka30K MEPECTaloTh OyTH
NPOCTUMH, SIK 1l OyJIo paHille, OCKiJIbKH Ha0yBaroTh
TPUBUMIPHOCTI. B OCHOBI cydacHMX aMepUKaHCHKHX
Ka30K-TIEPEBEPTHIB JICKHUTh ICHXOJOTiA i 0ararcTBo
BHYTPILIHBOTO CBITY IEPCOHAXa, 332 PaxXyHOK SKOIO
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CTBOPIOETHCS 30BHIIIHIH CBIT, 1€ A1i10BI 0cOOU BiacHe i
MeIIKaroTh [1op. 5]. Kordumiktu xyxe 9acTo i3 30BHIII-
HBOI TUIONIUHH CIPSIMOBYIOTHCS y BHYTpimHIO. Jlyia,
eMOIlil, BYMHKH, B3a€MOCTOCYHKH IIEPCOHAXKIB Ta
HABKOJIMIIHBOTO CBITY, 1HOAI W HEICTOT, BHYTpILIHII
JIaJIOT CTalOTh TOJIOBHUM aKIEHTOM CyYacHHX aMepu-
KaHCHKHX Ka30K-TIEPEBEPTHIB, Y SKUX MaiKe BCl OMUCH
THKOPITOPOBaHI B TICUXOJIOTIFO MMEPCOHAKA, & BICTYITH —
y croxer [5].

Tak, y cydacHili aMepHKaHCBKill Kasli-iepeBepTHi
“A Wolf at the Door” aBropka Tawnir JIi mporonye Takuii
OITHC JICBiB:

The lions had developed long, heavy, grayish fur, and
huge orange manes (to show they were still fierce), which
from the front made them look like chrysanthemums.

HaBenenuit ¢parMeHT HAIITOBXYyE Ha IYMKY, IO
TOJIOBHUH MEPCOHAX, MIBUMHKA [ J1a3iHa, )KIBE B rapMoO-
Hii 3 JIOBKUIISIM, a OTXKE, 1 B 3BUMAHOMY MOXKe 1moba-
YUTHU LIOCh YHIKaJbHE, NIHOUHHE, 10 XapakTepusye il
SIK CKIIQJIHy OaraToBUMipHY OCOOUCTICTb.

3 MeTOI0 KOMIIAPaTUBHOTO aHAITI3Y CyJYaCHUX aMepH-
KaHCHKHX Ka30K-TICPEBEPTHIB Ta 1X MEPIIOKEPEITEHIX
BEpCiif B acmeKkTi CTPYKTYPHO-CMHUCIOBUX OCOOIMBOC-
Tel 3BepHemocs Jo mpanb B. Ilporma. Tak, nocmin-
HUK BWIUISE cTannid HaOip 32 (QyHKIIH, SKi yTBOPIO-
FOTh OCHOBHI KOMIIOHCHTH OCHOBOIIOJIOXKHOT CTPYKTYpH
Oyab-skoi yapiBHoi kazku [10, 150]. ¥V mexax nux
(GyHKIIH pPO3BUBAETHCSA il BCIX HApPOJHUX Ka30K
nociimkyBanoro B. Tlpormom Matepiaiy, a Takox Jist
0ararboX 1HIIUX Ka30K HAMPI3HOMAHITHIIINX HAPOJIIB.

Kaska-nepeBepreHp 3a3BHuYail NMOYMHAETHCA I1€B-
HOIO MTOYATKOBOIO CUTYAIII€I0, Y SIKill epepaxoByOTHCS
QieHn ciM’1 abo k MalOyTHiil repoil mpocTo imeHTH-
(bikyeTbcs 3a JIOMOMOror0 MpsiMoi HomiHarii. Hessa-
JKArO4X Ha Te, IO 3a3HAYCHA CHUTYyallis He € (pyHKIIE0
(3a B. IIponmom), BoHa, Ha HAIly AyMKY, IPEACTaBIISE
BOXJIMBUN Mopdornoriuauii enemeHT. Tum Oinbie,
0 BJAaCHE B CyYacHHMX aMEPUKAaHCHKUX Ka3Kax-Tiepe-
BEPTHSIX IIS [TOYATKOBA CUTYAIlisl BHIO3MIHIOETHCS, IO
OYEBUTHO 31 30UIBIICHHSI 00CSTY, 3HAYHOI jeTaizaril
BUXIIHUX JaHUX, BOXKJIMBHUX JUIA PO3YMiHHS MOJalb-
MUX Jid Ta BYMHKIB NEPCOHAXKIB, IXHIX XapakTepis.
VY neskux kaskax (“Swans” Kemri JIiHK) mouatkoBy
CUTyalil0 (parMeHTapHO TPEACTABICHO, OCKUIbKH
BIIPOIOBXX PO3IIOBi/II JI0 Hel T0Aar0ThCs BCE HOBI i HOBI
YTOUHIOBAJIbHI XyJOXKHI JIeTali, CBOEPIIHI BICTYIH BiJ]
OCHOBHOI CIOKETHOT JiHii.

VY cydacHHX aMEpPHKAHCHKHX Ka3Kax-IepPEeBEPTHSIX,
SK 1 B TPaJuIIMHUX Ka3KaX, OCHOBHOIO (YHKILIEIO €
JUXOMIACTBO (JIUXOAIM 3aBJa€ IIKOAM OJHOMY i3 uiie-
HiB ciM’1). Byap-ska Oiga — ocHOBHa (hopma 3aB’SI3KU.
s ¢yHKIis HaI3BUUAHHO BaXKJIMBA, OCKUIBKH HEHO
BJIACHE CTBOPIOETHCS PYyX Ka3Kd. 3aMiHOIO JTMXOIIHCTBA
Moxe OyTH HeAocTadya (OJHOMY 31 WIEHIB ciM’1 4Oroch
HE BHCTAYa€ 91 HOMY IIOCh XOUEThCS MaTH) a00 BaskKKe
3aBHaHHS (TE€POIO TPOIOHYETHCS BaXKKE 3aBIAHH).
VY nociipKyBaHOMY HAMU Matepiaii y GyHKIIISX 3aB’ I3KH
JIUXONIIUCTBO TparusiETbest B 52% BUMAJKIB, HECTaua —
y 28%, Baxke 3aBmaHHs — y 20%. Ilpu posropranHi
CYYacCHHX aMEpHUKAHCHKUX Ka30K-TICPEBEPTHIB i (yHK-
1ii MOXKYTh peai30ByBaTUCh SIK OKPEMO OJTHA BiJ| OJHOT,
Tak 1 OyTH B3aeMo3yMoBJIeHUMHU. Hanpuknan, y kasui
“Swans” Kemmi JIiHK JMXOAiCTBO, 3aBlaHe Mady-

X010 (TepeTBOpeHHs Jitoiel Ha nebeiB), MPU3BOIUTh
JI0 TIOCTAHOBKHU Ba)KKOTO 3aBIAHHS MEpel JiBYNHKOIO
Emmoto, sika Mae 3HalWTH crnoci0 po3uapyBaTH BCiX
MOCTPAXKIAIUX:

It seems that to break my stepmother’s pinkie spell, 1
need to make shirts for all the birds and throw the shirts
over their necks. I need to sew these shirts out of nettle
cloth, which doesnt sound very pleasant.

Maiikn Kennam y kasmi “Mrs. Big: “Jack and the
Beanstalk” Retold” nomae npukiag nepexoay JUXOmin-
cTBa B HecTady. KpiM 11poro, came IuxomiicTBO HaOyBae
CKJIaJIHOT CTPYKTYPH, OCKIJIBKH Ma€ TOABIHHY CIIPSIMO-
BaHICTh: BEJICTHSIM Ta aHDIIHISIM BaYKKO JKUTH Pa3oM:

We couldnt live in the village among the joiners
and potters. We shook the ground when we tiptoed, and
every time we napped in the town square we rolled over
and crushed the Charter Oak or the Stone of Justice, or
some other ancient monument beloved by man and boy.
... The Englishmen are too small. ... And not only that,
the Englishmen are thieves!

Micic Bir sk HapaTtop 3i3HA€THCS, IO BHACIIIOK
HE3HAYHOTO PO3MIpy JIOAed, IM IyXe JIETKO 3aBIaTh
IIKOJIM, YOTO BOHH, BEJETHI, &)X HISK HE IMParHyTb.
JlexTo k 3 aHDIMIIIB — KpaJiii. ¥ KOHTEKCT] 3a3HaYCHUX
HEMOPO3yMiHb BUHHKA€E MPisl BEJIETHIB TIPO 1HIIIE MicIie
MIPOXXUBAHHS (HECTa4a).

Oyukiii 3aBIAHHS IOKOAM Ta HECTa4i € KOM-
IUIEKCHUMH 32 CBOEIO CYTTIO, OCKUIBKU OfHA (DYHKIIiS
MOJXKE peai3oByBaTHCS JIeKiIbKoMa (GopMamu ojpasy.
Tak, y JOCTiDKyBaHOMY MaTepiai JIMXOIIUCTBO Mpel-
CTaBJICHE TAKUMH KaTCTOPIsSIMH:

— YCKJaJHEHHS >XUTTS repos (28,6%) BKiIroyae
BUMAIKU HKUBAHHS;

— 3agapoByBaHHS (23,8%) BKmMIOUae (i3UIHUH
(9,5%) Ta neuxiunmii (14,3%) #oro BapianTy;

—3apaanHA Gpizuanoi wkoau (14,3%) Bitoyae HaHe-
cennst pat (9,5%) Ta BOUBCTBO (4,8%);

— morpo3u Ta 3anskyBaHus (14,3%);

— Bukpaganus (9,5%);

— iHmi opMH: BiJICHIIKA (BUTHAHHS ), 3a00pOHa.

ODyHKIIII0 HECTaYl pENpPe3eHTOBAHO KaTeropisiMHU:

— HecTauda O0su3bkoi sroauHu (30%);

— HecTava 3MiH 00cTaBuH XUTTS (40%);

— Hecraya BinactuBocteit un peueit (30%).

Tak 4y 1HaKIIe Maiike BCl BUAU JIUXOMINCTB Ta
HECTa4, 3aCBiUCHHUX Yy CyYaCHUX aMEPUKAHCHKHUX Ka3-
Kax-TIepeBEPTHSX, TICHO TOB’s3aHI 3 eMOIliifHOI0 cde-
pPOIO Ta TICUXOJOTIYHUM CTaHOM TMepCOHaxiB. JIuxo-
JiiicTBA Ta HECTadi, [0 MAIOTh CTOCYHOK 3 AYIICBHHUMHU
MIEPESKUBAHHAMHU JIHOBHUX OCi0, CTAHOBIATH 86% Bij
3araJbHOTO 00CHTY.

Hanpukan, y kasii “Becoming Charise” Keiit Komxa
3a00poHa TITKK CBOIN He0031 Yapi3 BcTymaru 10 akajaemil
BUKJIMKA€E Y JIBYMHKH BEJIUKE MICUXOJIOTIUHE MOTPSCIHHSL
Bona posymie, 110, He3Ba)Karul Ha PEKOMEHJIAIII0 BiJl
CBOTO BUMTENSl HA BCTYII, 11 Mpii 32 KPOK JI0 3IIHCHEHHS
pyiiHytoThes. JliBurHKa BituyBae cebe MaJleHbKOO Ta 0e3-
MOMIYHOIO, T1a4e, He YCBITOMITIOIOYH I[HOTO:

...Charise was already gone, away, slamming her
bedroom door, crouching on the floor with her arms
clenched around her body till she was dark and hard
and small; like a rock: like a seed. She was crving, but
she didn't know it.
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ABTOPII BIAETHCS SICKPABO M PEANICTUYHO 3MAITIO-
BaTU CTaH JIBYMHM 32 TOMTOMOTOIO TOPIBHIHHS Ta TIOJTi-
cuHneTony she was dark and hard and small; like a
rock: like a seed. Y 1iii xa3ui TpaHcopMalrisi CUxoo-
TIYHOTO CTaHy 3yMOBIICHa HAHECEHHSM IIKOIU 0e3Io-
CepenHbO TOJIOBHOMY T'epOIo.

[Ipote B mocnipkyBaHUX Ka3kax HasiBHI i BapiaHTH,
KOJIM JIUXOJiH YIIKOMKYE MEBHUM YHHOM IEPCOHAXKA,
0 € OJU3bKUM TOJOBHOMY TIE€pOI0, UMM 1 BUKJIHKAE
BIJIMOBIIHY 3MiHY #HOro HacTporo Ta emorii. Tak, y
kasni “The Kingdom of Melting Glances” Kerpin Ba3
311 cecTpu Po3u BHOUl y MHUCIII 3 BOAOIO, SIKY JiBUMHKA
MOCTaBHJIa Ha BiKHI JUIsl KOMiOpi, TA€MHO BCTaHOBIIIO-
FOTh TOCTPI JIe3a, sIKi CepHO3HO TPaBMYIOTh ITaxa:

The next morning, when Rosa ran to the basin, she
saw the blood in the water and wept so much that the
water turned from red to pink. ... If he is dead — and
here she stopped to sob again — then I shall give him a
proper burial.

3a aHaJoricr0 HecTaya 3AeOUIBIIOro MOB’sA3aHa 3
MOPYILIEHHSM CHXIYHOI PIBHOBArW MEPCOHAXA, CIIPHU-
YMHEHOI BIUIMBOM NeBHUX (akropiB. Hanpuknanm, y
kasmi “Swans” Kemmi Jlink niBuMHKa cTpakjaae gepes
CMEpTh MaTepi, HaBiTh BTpavae rojoc. 3riJHO 3 KIacH-
¢ikamiero B. [Iponma, cMepTh KOTOCH 31 CTapIIUX Yiie-
HIB POJMHU € JIMIIE TiJCHUICHUM BiJUTy4eHHSM, MPOTE
B [IbOMY BHIIAJIKy MPO CMEPTh Marepi abo camy Marip
aBTOP 3rajly€ BIPOJOBXK yCi€l pO3MOBiI TIBYMHKH, IO
BKa3y€ Ha MOPYLICHHS 11 ICUX14HOI pIBHOBAru:

My mother died. I stopped talking. ... I miss her. ...
My mother made this quilt. Her quilts are very valuable.
Please be careful when you are sleeping. ... I sat down
on the stage and cried. I really missed my mom. ... I miss
my mother.

Kpim Toro, maiie BCi HACTYIHI MOAITl B icTOpii, AKi
JIOBOJTUTHCSI TIEPESIKUTH JIIBYMHII, BOHA TaK UM 1HAKIIE
OB’ SI3Y€ 31 CIIOTaaMH PO MaTIp.

[lomo ¢yHKIIiT BaKKOTO 3aBJAaHHS, TO, OKPIM THIIO-
Bux jus knacudikamii B. Tlpomma dopm, 30kxpema
3HATTS Yap, BiJrajyBaHHs, HAsBHI ¥ 30BCIM HE 3BHYHI
JUTSL YapiBHUX HAapomHUX Ka3oK. Cepen HUX — TOMIYK
peanbHOro 3aimy B peaidbHOMy My3ei B kaszmi “The
Months of Manhattan” denii lllepman (She had to go
to the American Wing at the Metropolitan Museum of
Art and look at the furniture and write a paper about
it. ... Its your assignment. ... It’s better if you do it
yourself) Ta mopansHuil BuOip y kasui “A Wolf at the
Door” Tanitu Jli (What shall we do? ... Glasina hadn 't
planned her life this way. She wanted to learn things,
travel, teach, and paint and take pictures. On the other
hand, how could she allow a young man to go on being
trapped in a wolf body once she’d guessed what was
wrong?). 3aBnanHs HaOyBalOTh OUTBIIOT TIPaBIONONi0-
HOCTI Ta peajiCTHYHOCTI, a Ie, CBOEID YEProlo, CIPHUIE
TOMY, 1110 PO3IOBiAb CTa€ ONMKUOIO YUTA4YEBl i 3po3y-
MLTIIION0, aJKe U y peaTbHOMY >KUTTI HAUTPUBIaIbHIIIL
CHUTYyaIlil MOXYTb OyTH HalCKJIQIHIIIAMH.

CepelMHHEM €JIEMEHTOM Ka3KH € JIii, 1o BijgoOpa-
YKarOTh Oa’kKaHHS Tepost JIKBIAYBaTH IIKOIY, HECTATy YU
BUKOHATH Ba)KKE 3aBIAHHS. 3a3BHYAil 3 MPOLIECOM PO3-
BUTKY TMOJiil moB’si3aHi (yHKIII BUIPOOYBaHHS repost
JApyBaIIbHUKOM, PEaKIlisl repos W HaropomKeHHS. Y
Ka3Ky BCTyIae HOBa 0c00a, SIKy MOXKHa Ha3BaTH dapy-

BaJILHUKOM a00 TOCTaYajIbHUKOM. Bim HbBOro repoit —
SIK IIyKa4, TaK 1 MOTEPIJINH — OTPUMY€E TMEBHUM 3aci0
(3a3BuyYaii yapiBHUI), SIKUH Ja€ 3MOTy 3T0JIOM JIKBi-
nyBatu 0i1y. Asie meplii, HiK repoi OTpUMye 4apiBHUI
3aci0, BiH MiJUIA€THCSI Ay)KE PI3HUM JIisM, SIKi, POTE, BC1
BEJyTh JI0 TOTO, IO JIO HOr0 PyK MOTpAIUIse YapiBHUN
3acib [8, 33].

VY nocmifxyBaHOMY HaMM Marepiasi AapyBaJbHUK
BUCTYIIA€ B TAKUX POJISIX:

— BiacHe napyBanbHUK (The Kingdom of Melting
Glances by Katherine Vaz, The Twelve Dancing
Princesses by Patricia A. McKillip);

— nomiunuk (Cinder Elephant by Jane Yolen);

— Bunipo6oByBau (The Months of Manhattan by Delia
Sherman, Becoming Charise by Kathe Koja, Cinder
Elephant by Jane Yolen, The Twelve Dancing Princesses
by Patricia A. McKillip);

— pamauk (Swans by Kelly Link, Becoming Charise
by Kathe Koja);

— WKiAHUK (Mrs. Big ‘Jack and the Beanstalk’ Retold
by Michael Cadnum, Cinder Elephant by Jane Yolen).

OnmuH mapyBalbHUK MOXKE IOETHYBaTH JCKiIbKa
poneii onpasy. Hanpuknan, y kasui “The Twelve Dancing
Princesses” Ilarpucii A. MakKinin cTapa *xiHka, 3 IKOO
BUIAJIKOBO 3yCTPIiYa€ThCsl CONIAT, IPOCUTh HOTO TOJi-
JIUTHUCS 3 HEIO DKEI0, UMM BUIPOOOBYE Horo 1o0poty i
LIUIIXETHICTE: ... a voice at his elbow said, “One bite is
a feast to those who have nothing”. Ilicns Toro, siK coli-
JIaT IUTMTHCS DKEI0, XKiHKa Jlae HoMy rmopajy ¥ Haalse
HOro TuIaml BIacTUBICTIO HEBUIUMOCTI:

“Two things. One: Drink nothing that the princesses
give you. And two”” — she touched the dusty cloak at his
back — “this will make you invisible when you follow
them at night”.

BunpoOyBanHs Moxxe MpOXoAWTH Yy (opmi BiIacHe
BUTIPOOYBaHHS (JIBYMHII 3aJIAI0Th MIKUTbHE JIOMAIIHE
3aBaanHs — Becoming Charise by Kathe Koja), po3nu-
TyBaHb (y IIBYMHKH MIKABISITHCS CTOCOBHO 1i CTaBJICHHS
JI0 pi3HUX Mip poKy — The Months of Manhattan by Delia
Sherman), 0OMiHy (BesieTeHb MiHsi€ rapOy3u Ha iHpOpMa-
10 TIPO HOBE JKUTI0 — Mrs. Big “Jack and the Beanstalk”
Retold by Michael Cadnum), npoxanns (crapa »iHKa
npocuTh ki y conpara — The Twelve Dancing Princesses
by Patricia A. McKillip), sixe, Bmacue, Moxe Oytn u
HIMHUM, TOOTO repod caM TIOBHHEH 3]I0raJlaTHUCs JOTO-
MOTTH (JIBUMHKA TOMY€E MTAIIOK, IO CHJSATh HA TIi/IBi-
kouHi — Cinder Elephant by Jane Yolen).

Hocutp crermdidHOI0 KaTeropieio napyBaHHS €
MOPaTHALITBO — AapyBaJIbHUK Ja€ TEPOI0 MEBHY LIHHY
HACTaHOBY, SIKa B TIOJAJIBIIIOMY JTOTIOMArae JIKBiTyBaTH
TUXOAIMCTBO 200 HecTady. Y AOCTIIKYBaHOMY Marepi-
anni JapiBHI 3ac00M UM YapiBHI MOMIUYHUKH HE 3aBXKIH
MOXYTh BHCTYNAaTH TpEeIMETaMH TapyBaHHSA, HpPOTE
mopagy K MpeAMET TapyBaHHS 3aBXKAW HAasBHI, II0
JOBOIMTEH TOW (haKT, IO B CyYaCHUX aMEPHKAHCHKHX
Ka3Kax-MepeBepPTHAX TNPHUIICHO 3HAYHY YBary came
HeMaTepiaJbHOMY, BHYTPILITHEOMY, TTHONHHOMY.

3okpema, y ka3 “Swans” Kemni JliHK xpenieHnit
0aThbKO JIBUMHKKA W 4YapiBHUK OJHOYACHO Ja€ CBOTH
He0031, SiKa TOOOIETHCS MOSIBY B 11 )KUTTI 37101 MauyXxH,
mopajy, 3a3Hauaroud, o, sKy O JKiHKy HE IpHUBIB
noaomy ii 6aTbko, BoHa Oyjie Tak camo OosTucs EmMmu
Ta ii Oparis:
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That evil stepmother stuff is just a pile of
horsepucky, excuse me. It's just baloney. Whoever he
marries will be just as afraid of you and your brothers
as you are of her. You keep that in mind.

Koym sx EMMa 3imIToBXHYyNacs 3 BaXKUM 3aBJlaH-
HSAM — 3HSTH 4apu 3 JIOJeH, AKUX i Madyxa mepe-
TBOpuUJa Ha Jie0efiB, — XpeuieHoro 0aTbka He OYI0
nopsij, mob il JOmoOMOTTH:

My fairy godfather is never around when you need
him... If you can't depend on your fairy godfather, at
least you can depend on the card catalogue.

Toxx poOUMO BHCHOBOK, IIO B Cy4YacHid aMmepu-
KAaHCBKIH Ka3Ii-TIepeBepTHI NCUXOJIOTIYHI mpobieMu
ocobucTocTi HaOyBarOTh OUIBIIOT 3HAYYIIOCTI U CTa-
I0Th BapTHMH TOTO, 00 MapyBaJIbHHUK JOIIOMAaraB y
pO3B’si3aHHI came 1X. 30BHILIHI X MpoOiieMH, HaBITh
SIKIIO BOHU MOB’s3aHI 3 4apaMu, repoif y 3Mo3i BUpi-
ITUTH CaMOCTIIHO.

PosrnssHeMO TakoX MIKITHUITBO SK CIOCIO napy-
BaHHJ, SIKE B Cy4YaCHUX aMEPHKAHCHKHUX Ka3ax-Tepe-
BEPTAHX PO3YMIIOTH HE JHUIIE K KJIaCHYHE TOKa-
paHHS JapyBajJbHUKOM TEPCOHAXKa 3a HETaTHBHY
peakiiro Ha BUIPOOYBaHHS, Xoua W Takl BapiaHTH
HasBHI B JociijuKyBaHoMy wmatepiami (The Months
of Manhattan by Delia Sherman). Tak, y ka3ui “Mrs.
Big ‘Jack and the Beanstalk’ Retold” Maiixna Ken-
HaMa JlapyBaJbHUK, TOPTOBEIlb MAariyHUMH peYamH,
MPOJIa€ CEKpPEeT MOTPIOHOTO IJis BEJICTHIB KHUTIA U
UM J'IiKBiZ[OByC HecTauy repo'l'B y IepIIOMY XOfi, aje
B JIPYTOMY XOJi, IPOJABIIM IEH K¢ CeKPEeT Ta e
3acobu nmicrarucs 10 xMap JIKeKy, 3aBJja€e HEMmonpas-
HOI INKOAW TIOAPYXKKIO, IIEPETBOPIOIOYNCH TaKUM
YUHOM Ha JIMXOJis.

HiKy Hampy>XeHHS Ka3Ka J10CAra€ B MOMEHT JiKBi-
nanii nuxa abo Hecrawi. Lls q)yHKum Ha6yBae 61Hap—
HOCTI, MOEJHYIOYHCH 13 JIMXOAIMNCTBOM, 1 € JIOTTYHUM
3aBepIICHHSIM Ka3KOBHX mmofiii. OmHaK iHOII MOMEHT
BJIACHE JIIKBIAAIil TOYaTKOBOI Oigy MOXKE HE HACTATH.
Oynkuis, sky 3a B. IlponmoM Ha3uBaioTh JIiKBina-
i€I0, Y CYYacCHUX aMEpPUKAHCHKUX Ka3KaxX-NepeBepT-
HSX HaOyBae Takux (HopM:

— BJIACHE JIIKBifaI(is J1uxXa 4¥ HeCcTadi;

— He-JIIKBIJAI(is JIMXa 4d HecTaul.

JlikBigamist nmxa abo Hecradi MoOXe BijOyBaTHCs
y ¢dopmax, sKi MOBHICTIO BIAMOBIAaOTH (HOPMI JTHXO-
JiificTBa a00 HecTaul, 30KpeMa, SIKIIO TepOoil Xo4e 3Mi-
HUTH 0OCTaBUHU >KUTTS, BOHH 3MIHIOIOTHCA 33 PaXyHOK
TpaHcoirypamii (HazaHHS HOBOI 30BHIIIHOCTI) TEpOS.
Tak, y ka3mi “The Kingdom of Melting Glances” Ketpin
Bas, xonu rojoBHa repoins Po3a mepeTBoproeThes Ha
KBITKY, III0 POCTE HEMOJAIIK CBOTO PiJIHOTO MiCTE€UKa
long Xin3, BoHA MOTparuisge y CBIT AYXOBHO OibII
BHCOKOTO PiBHSI, HI)XK TOM, y SIKOMY BOHA KWJIa. A TTax,
SIKOMY OyJ10 3aBJIaHO (DI3HMYHOI IIIKOH, BUIYXKYE:

The hummingbird healed, and Rosa was changed
into a lily, because it was the best, magical part
of her. She took root as a lily in a garden outside
Gold Hills.

OyHKINIS TIKBIJALIT JUXa YH HECTauyl MOXe pea-
Ni30BYBaTUCS 4Yepe3 IUXOTOMil0 «OopoTbba — mepe-
MOTa» pO3B’SI3aHHSAM Ba)XXKOTO 3aBllaHHs abo K
HacTaBaTH 0€3M0CepeIHbO Mics 1bOoTo. Tak, y Kasii
“Swans” Kesuri JIiHK roJIoBHA TepOTHS 3/10Tay€eThCs,

SIK 3HATH 4apH, HAKJIaJIeH] 11 MauyyXor Ha JIOJCH, 1
VSBIISIE T€, SIK BOHA HAPEIITI e 3pOOUTE!

When 1 finish, I'm going to roll it [the quilt]
up, and then throw it over all the swans I can find.
1I’'m going to turn them back into people.

OcoOnuBicTIO B Takid JikBimarii JUXomilicTBa €
Te, MO (AKTHYHO KOTHUX (PiI3MIHUX METaMOp(o3 He
BiOyBa€ThCA, JIOAM 3aIHUINAIOTHCS 3a4apOBAHUMH,
MmpoTe cuTyamiss HaOyBae 4iTKOI Opi€eHTAIil Ha Maii-
OyTHE: JIIBYMHKA IMOBHICTIO BIIEBHEHA B YCIIXY CBOIX
MaiOyTHIX [ii, Mo BepOaNi30BaHO 3a JIOMOMOTOK
rpaMaTHyYHoi KOHCTPYKUii fo be going to ¥ BKOTpe
CBITYHUTH MPO MEpeMillleHHs QYHKIIIT y ICUXOIOTIUuHY
TUTOLITIHY.

3 ypaxyBaHHSIM TOTO, IO HE 3aBXIH JIIKBIIAIis
JIMXa 4M HeCTadl Bi0YBAa€ThCS BIAMOBIIHO 10 (GopM
3aBJlaBaHHS JIMXa YW HECTaul, y Hamriit poboTi npomo-
HYy€eMO HOBY (QYHKIIiI0 TpaHchopMmarllii, Ska Bigpi3Hs-
€ThCSA BiII TpaHC(birypaui'f THM, IO BiOYBa€ThCs Ha
BHyTplIHHLOMy piBHI ¥ O3Ha4Yae 3MiHYy Teposi B IICH-
XOJIOFi4HOMY aCIeKTi IIiJ BIUIMBOM INIEBHHX ()aKToO-
piB. 30kpema, BiA0yBa€ThCs NEPEOLIHKA EPCOHAKEM
TOTJIAIIB, l'IpI/IHLII/Il'IlB Ta MEPEKOHaHb, IO BCTYTa-
I0Th y KOH(bJ'IlKT 13 MIHCHUM CTaHOM pedeil, sIKuil He
MOXHa 3MIHHUTH, 3apajin caMmo30epexxeHHs abo 30epe-
JKEHHS YU BiJIHOBIICHHS MCUXI4YHOI PIBHOBATH.

BucHOBKHY Ta nmepcrneKTHBH MOAAJIbIINX A0CTi-
JKeHb y nboMy Hampsimi. [Ipoanami3zyBaBmu HasB-
HUH CIEKTp (YHKLIH MEPCOHAXKIB y CYy4acCHHUX ame-
PHKaHCBKHMX Ka3KaX-NEPEBEPTHAX, POOMMO BHCHOBOK
1po ix siKicHi CyTHiCHI Ta KinbKicHi 3MiHK. Buaciinok
BOTO KOJIa Jii MePCOHAXIB MOMOBHIOIOTHCS HOBUMHU
(YHKIISIMA, KOPJAOHU MIXK KOJaMH Jii CTAlOTh OLIbII
PO3MUTHUMH, MEPCOHAXKI, AKI BUKOHYIOTh PoJii, Haly-
BalOTh O11bIIOT HE3AJIEKHOCTI, a iXHi i1 — Henependa-
qyBaHOCTI, IO CBITYUTH PO TPAHCHOPMAIIIIO IXHHOTO
MICUXOJOTIYHOTO Mpodinto. Poxs ['epos B OinbmrocTi
JOCIIKCHUX Ka30K BUKOHYIOTH jronu (80%), mepe-
BXKHO IIiTH YW MiAJITKH, nepudepiro CTaHOBISTH
MicTu4Hi icTotu (12%) Ta TBapunn (8% ). Pons AHTa-
roHicTa 3/1€01TBIIOT0 TAKOK BUKOHYIOTH JIIOAH (66%),
Miiui ictotu (25%) # TBapunHm (9%), MpHU BOMY
aHTaroHicTaMu HaiyacTimie craioTh poaudi [epos
(cectpu, OpaTu, 3BElEHI CecTpH, Madyxa, BiIbMH).
OTtxe, ['epoi Ta AHTaroHicTu (0OCHOBa Ka3KOBOTO KOH-
¢buikTy), K1 € JIFbMHU 200 K TPUHANMHI BUIJISIAI0Th
SIK JTFOJTM YW CXO1 Ha HUX (BiJIbMH, THOMH, BEJICTHI), €
B OCHOBHOMY HaWCKJIaTHIIIMMH Ta HAHACKPaBIIIUMU
MepcoHaXKaMu, IO MEePeKUBAIOTh TMUOOKY, 31e011b-
[I0T0 TICUXOJIOTIYHY Kpu3y. [logonanHs 3a00poHH Ha
MPHUCTPACTI B TOCHIDKYBAaHUX Ka3KaX YMOXKIIUBIIOE
1M030aBIEHHS BiJ[ MICUXOJIOTIYHOT 1HEPIlii, YHACIIIOK
YOro MePCOHaX1 NMepecTalTh OyTH MPOCTUMH, SIK 1€
Oyno panimre, if HaOyBaIOTh TPUBUMIPHOCTI.

B ocHOBI cyyacHHX aMepHKaHCHKHX Ka30K-Iiepe-
BEPTHIB JIC)KUTH IICUXOJOTIsS 1 0ararcTBo BHYTpIII-
HBOTO CBITY MEPCOHaXKa, 3aBASKH SIKOMY BiJTBOPIO-
€THCS IXHIH 30BHIMHIN ¢BiT. KOHOIIKTH 13 30BHIITHBOT
IUIOIIMHY CIIPSMOBYIOTBECS Y BHYTPIIIHIO, a Maike
BC1 OMKCH 1HKOPITOPOBAHI B MICUXOJIOT1I0 ITepCOHaXKA.

[MepcexkTUBHUM y0a4aeMo OCIHIIKCHHS Cydac-
HUX aMEPUKAHCHKUX Ka30K-IIEPEBEPTHIB B aCMEKTI iX
KyJIBTYPOJOTIYHHUX IMITTIKaIliH.
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