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SUMMARY

Bidenko L. The education grammar skills of foreign students of unlinguistic specialties.

The method of teaching the Russian language continues to search the effective ways
of organization of the grammatical material in the conditions of unlinguistic institute of
higher education. The article analyzes the specific training speech of grammar skills for
foreign students, linguistic specialists studying the Russian language at an advanced level.
The author considers the advisable means to improve grammatical skills, which are: the
active learning of the new grammatical structures in conversations; widespread use of
dialogue and monologue utterances of various kinds of retelling or presentation of listened
speech, (read) text; use of different types of grammatical structures in the preparatory
speech; inclusion in the conversation earned grammatical material in standard and non-
standard situations; listen to the conversation (reading) of the text you viewed, clips (film),
offering free corrections of grammatical forms; organizing and conducting various types of
role-playing games aimed at improving grammatically.

The formation of verbal skills is achieved at different stages, taking into account the
conditions of functioning of grammatical structures in speech. The first stage involves the
formation of images of grammatical structures, so at this stage we use the language exercises
with elements of language orientation. The second phase is to develop the students with respect
to accurately produce the phenomenon under study of functioning of speech situations, develop
their flexibility by varying forms of communication requiring adequate grammatical processing.
At this stage, there is a combination of the formal and semi-speech exercises. The third stage is a
transition from formation of language skills relating to the development of speech skills. The
subsystem exercise at this stage aims to use grammatical phenomena studied in different types
of speech activity (productive and receptive). The effectiveness of the formation of grammatical
language skills depends on the methodical sequence of actions.

Using the proposed method helps to form grammatical language skills that will allow
foreign students to become full participants in foreign language communication, self-producing
statements in accordance with the proposed theme and communicative given installation.

Key words: language grammar skills, communicative orientation training,
grammatical structure, the stages of formation of linguistic grammar skills, the exercises.
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CYMCbKMI aepaBHMIN NeaaroriyHmim
yHiBepcuteT imeHi A. C. MaKapeHKa

XYAOXHIU UCKYPC Y NPOLIECI ®OPMYBAHHA
KPOCKY/IbTYPHUX KOMMETEHL|IXA CTYAEHTIB

Y cmammi po3ena0aemoecsi  MOMAUBOCMI  (POPMYBAHHA  KPOCKYAbMYPHOI
KomnemeHyii cmydeHmise y npoueci iHmepnpemauii xyO0oxcHb020 OUCKypcy. Aemop
00800umb, WO GOPMYBAHHA KPOCKYAbMYPHOI KomMnemeHyii yepe3 xyO0oxcHili Ouckypc i 6
npoueci iHmepnpemauii mexkcmy nosseae 8 0eKko0y8aHHi iHMeHyili aemopa, 8us6neHHIo
ceped MHOMUHHOCMI MaymMayeHb iMnaiyumHo2o 3micmy 3amucay asmopa ma Uioeo ioei.
3’acoeaHo, w0 asmopceKa cyzecmia U ecmemu4yHa CKAA008a XYOOMHbO20 MmeKcmy
CIpUAIOMb GKMUBHOMY (POPMYBAHHIO YAB/AEHb CmMyOeHmi8 npo HAUiOHAAbHO-CneyugivHi
BIOMIHHOCMI MiXt Kyaibmypamu Yepe3 ix 8AacHi cyb’eKmueHi ouiHKU.

Knarouoei cnoea: KpockynemypHa KomnemeHyis cmydeHmis, iHmepnpemauis
XyO00XHbO20 OUCKYpCY, imnaiyumHicme, Fabpiena BomaH.
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MoctaHoBKa npobnemu. XyaoxHiM  AUCKYpPC 4Yepe3s  TeKCToBe
NOBIAOMNEHHA Y BepbanbHOMY BUPAXKEHHI aKYMYNIOE KYNbTYPHY M COuiaNbHy
iHbopmaluito, BigobpaxKae CBiM 4Yac, couianbHUIM YCTPiA, B3AEMOBIAHOCUHMU
nogen, Mae npeameTHO-N0rIYHY, ecTeTUYHY, 0bpasHy, eMOUiMHY M OUiHHY
CKNlapoBi, 06’eAHaHI B iAeMHO-XyA0XKHbOMY 3MICTi TEKCTY B EQMHE LjiNne.

[HTepnpeTauia XyAOXHbOrO AMUCKYPCY [AO03BONAE MNOEAHATM  npouec
3aCBOEHHA MOBHMX OAMHULb, TEMATUYHUX NAACTIB IEKCUKWN TA NiHIBOKYNbTYPHUX
KOHLeNTiB i3 PopmMyBaHHAM KPOCKYyNAbTYpHOI KomneTeHuii crygeHTis. [Mig,
KPOCKY/IbTYPHOKO KOMMNETEHLEKD MAEMO Ha yBa3si BMIHHA CTyAEHTIB 0BO104iBaTU
MiXKKY/IbTYPHOI KOMYHIKAL€E, *UTU B yMmoBax rnobanisauji, Bectn gianor mix
UMBINi3aLiaMM, HapogaMM M KyJbTypaMM Ha OCHOBI B33aEMHOIO PO3YMiHHA Ta
NnoBaru, 3axXmLLLaTh CBOIO KyNIbTYPHY iAEHTUYHICTb.

AHani3 akTyanbHUX JOCAIAMKEHb. XYO0XHIN ONCKYPC — LLe TEKCT, 3aHYPEHUN
Y KYAbTYpY, KYAbTypHUIA apTedaKT y 3BYKOBIiM i nucbmosin ¢dopmi [5, 79].
JTIHrBOKOrHITUBHWM Ta NiIHFBOKY/IbTYPHUIN aHai3 Xy40MHbOIO TEKCTY CNPAMOBAHNN
Ha BMABNEHHA, OCMUCAEHHA Ta T/lyMayeHHA MpPUXOBaHOi (He BWCNOBAEHOI
BepbanbHO) iHPopmaLii, HA NPOHMKHEHHA B T[MOMHHI MeXaHi3MM MOBHOI
TBOPYOCTi. Y1M TaNaHOBUTILLIMI aBTOP, TUM binblue B TEKCTI PiBHIB i NiATEKCTIB, —
NPUXOBAHUX KOMMOHEHTIB 3MICTYy, AKi GOPMYIOTb iIMNIKAaTUBHUIN NPOCTIP TEKCTY,
nig, AKUM PO3YMitOTb NIHFBOKOTHITUBHUM KOHCTPYKT, AKUMA BUABNAETbCA B XOA4i
NPOYUTAHHA N ocMUCNeHHSA TeKcTy [4, 192]. CyyacHi Teopii XyA0XKHbOIo ANCKYpPCY B
noniacnekTHOMY NepeoCMUC/IEHHI 3 IIHITBOKOTHITUBHOI TOYKM 30py nepeabayatotb
iHTErpaTMBHE AOCAIAKEHHA B AMHAMILI B3aemoii BepbanbHMX, HeBepbaibHUX Ta
iIMMONIUUTHUX CKNAJ0BUX. TEOPETUYHOK OCHOBOM AOCNIAMKEHHA CAy»KaTb PoboTH
BIAOMUX BITYM3HAHUX | 3apPYDirKHUX YYEHWUX Y rany3i KOTHITUMBHOI NiHIBICTUKY,
repMeHeBTUKM, Bi3yabHOI CEMIOTUKM, AUCKYPCMBHOI AiHreictukn (P. bapr,
B. B. BuHorpagos, |. P. Fanbnepin,O. C. Kybpsakosa, 0. M. JlotmaH, YmbepTto EKo,
P. AkobcoH, T. A. van Dijk, E. D. Hirsch, W. Iser, W. Kintsch Ta iH.).

3a B.I3epom, eCcTeTMYHMM 3MICT TEKCTy BMABAAETbCA /NLWIE B MPOLECI
yutaHHA. PeuentmBHa ecteTka (Rezeptionsasthetik) Ak ogHa 3 niTepaTypHuMX
Teopin KOHCTAHUbKOI LWKOAM BMHWUKNQ B LUMPOKOMY KOHTEKCTI iHTepnpeTauii
TEKCTY 3 OCHOBHOK YBAarow A0 Npouecy CNpUMHATTA TeKcTy, iHpopmauiji, AKa
nogaHa y BiAKPUTOMY YM MPUXOBAHOMY BUMNALI. HalBaXAMBIiLULUM MOMEHTOM AnA
BCTAHOB/IEHHA MPUXOBAHOIO 3MiCTy € KOHPPOHTALIA MidXK TEKCTOM i untauem. na
HbOTO BaX/IMBi MOHATTA «MicLe HeBU3HadveHocTi» (Unbestimmtheitstelle)/ «nycrte
micue» (Leerstelle), «imnniunTHUM ymTau». TEKCT — LE KOMYHIiKauis 3 TaKum
YABHUM, iMAAILUTHUM YnTaYeM. «laeanbHUM YnTau» Ana HbOro — Lie AOCBiAYEHN
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yuTau, AKMIM mae 6a3oBy NiTepaTypHy NiAroTOBKY M AOCBIA YMTAHHA Ta 3MOMKe
po3WwndpyBaTH 3aKNA[EHI B TEKCTI CUTHANN 1 NPUXOBAHI BKA3iBKK [7].

Epik A. lpw nNpuHUMNOBO PO3pPI3HAE BHYTPILWHIA 3micT, cmuca (meaning) i
3HaueHHs (significance); 3HauyeHHA BUABAAETbCA Y BiaHOWEHHI (relationship) mix
3MICTOM TEKCTY i AKMMOCb KOHTEKCTOM. YyTTEBI NepexkMBaHHA peumnieHTa, Moro
ocobucTi acouiauji He BiAirpatoTb HiAKOI poni Ana iHTepnpeTauii BHYTPILHbOIO
3MICTY TEKCTY; iX HeobXiAHO BiAOKPEMUTU Bif NUTAHb i BiANOBIAEN, WO MIiCTATLCA B
camomy TekcTi. [na lpwa HeobxiagHO cnoYaTKy NPOACHUTU CMUCA TEKCTY, nepL
Hi*K NepenTn 0 MOro 3HayeHHA. | TyT AK OCHOBHWIM NapameTp, AK HOpMa ANA
NPaBUAbHOI IHTepnpeTauii TEKCTY MOXKe POo3rnagaTmca Auve iHTeHUiA aBTopa y
TOMY BUTNAAj, Y AKOMY BOHA nepeaaHa B TeKcTi. OCHOBHA TPYAHICTb 4151 BY4EHOIO 1
OCHOBHEe 3aBAaHHA iHTepnpeTauili — BWUAINEHHA B IMNAILUTHOMY  3MICTI
aBTOPCbKOro 3aAyMy Ta BiAOKPEM/IEHHSI MOro Big HECYyTTEBOro, Cyb’€eKTUBHO-
npueaTHoro. NpoTe aBTOp He B 3MO3i YCBIAOMUTU BCi MOXAMBI iMNAiKaL,i, OTXKe
[O  iHTeHUi Tekcty uwn/i/ aBTOpa HanexaTb TaKOX  HeyCBiAOMAEHi
imnaikauii [6, 39-40; 70]. OmKe, XyOOXHiA AUCKYpC nepenbavae Aianor MixK
aBTOPOM i YMTaYeMm, B3AEMOLI0 KyNbTyp i BiANOBIAHY iIHTepnpeTaLLito.

MeTta crTatTi — pPO3rNAHYTM MOXKAMBOCTI GOPMYBAHHA KPOCKYNbTYPHOI
KOMNeTeHUii CTyAeHTIB Y nNpoueci iHTepnpeTauil Xy40XHbOro AUCKYPCY AK NiHrBO-
KyNbTypHOro GeHOMEHY LUNAXOM BUABMIEHHA Ta aHANi3y iMNILUTHOIO 3MICTYy.

Buknag ocHoOBHOro marepiany. lNornnbneHe po3ymiHHA TEKCTY MOMKIMBE
Ha OCHOBI TeOpii KOTHITUBHOI NiHIBICTUKM N Teopii ANCKYpPCY. Xo4, MOKKU WO, He
MOXHa rOBOPUTU MPO €AMHE PO3YMIHHA TEPMIHY «OUCKYPC», MU BUXOAUMO 3
TOro, Wo B MOB/EHHi (abo Moro NMcbMOBIM eKcnnikauii) BiaobparkeHi NCUxiuHi
MEHTANbHI CTaHM NIOANHU. BaXKN1MBOKO PUCOLO XYAOKHBOFO AMCKYPCY € EMOLIMHA
CKNafoBa, OCKINbKU (YHKLIE LbOro BMAY AUCKYPCY € CTBOPEHHA YyTTEBOro
06pa3y, 0bpasHo-ecTeTUYHA TpaHcPOopMaLLia AIMCHOCTI 1 BiATBOPEHHS ii 3acobamum
moBW. |HdepeHuja, TOBTO KOrHiITMBHaA onepaujia «40AyMyBaHHA» BiACYTHbOI
iHpopMaLii, FPYHTYETbCA Ha HAABHOCTI B TEKCTi iMNAIKaTIB, AKi anentoTb 40
CMiNbHOro ANA KOMyHiKaTopiB (aBTopa M 4YMTaya) couia/ibHOro, KOTrHITUBHOrO Ta
NIHrBICTMYHOrO A0CBiAYy AeKoayBaHHA. EMOTMBHA NeKcUMKa Auvwe oAuH i3
BaX/IMBUX €NeMEHTIB CTBOPEHHA IMANILMTHOIO 3MICTY XYAOMHbOrO AMcKypey. li
iHTEHL,iOHa/IbHE 3aCTOCYyBaHHA 3abe3neyye BMPA3HICTb NEPCOHAXKiB Ta €MOLNHY
HACMYEHICTb TEKCTY. 3 iHWOro 60Ky, 3Ha4YEHHA NiTePaTyPHOro TEKCTY reHEPYETLCA B
NPOLEeCi YMTAHHA, Ue NPOAYKT iHTEPaKTMBHOI AiANbHOCTI TEKCTy M uyuTavya. |
HaBYMTU CTYAEHTIB 3aHYPIOBATUCA B ETHOKYAbTYPHUM MPOCTIP XYLOXHbOrO
OVCKYPCY, NPOYUTYBATM M iIHTEpnpeTyBaTM 3HaKM 06pa3HOi HOMiHauji — ogHe 3
Ba*KNIMBMX 3aBAaHb Kypcy 3apybixKHOI niTepaTypu Ta iHTeprnpeTaL,i TEKCTY.
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OcobnmBMiA  NOTEHLian MA€E MNCUXONOMYHA NpPo3a, AKa MNPOCANiIAKOBYE
OVMHAMIKY  pyxy J/IIOACbKOI  Aywi W BUABAAETbCA Yy  B3aEMO3B'A3KY,
B3aEMO3a/1IEKHOCTI Ta CUCTEMHOCTI 3acobiB XyA0XKHbOro BMpaxkeHHs [3, 185]. Ak
BiZlOMO, 0COO/IMBOIO MCUXONOTYHICTIO BiZI3HAYAETbCA TaK 3BaHa «KiHOYa
nitepatypa». Y HimeuyumHi opfHie0 3 HaMBMpasHiWKMX NpeacTaBHULb LbOro
Hanpsmy € labpiena BomaHH (Hap.1932 p.), uneH «pynu 47» — nitepaTypHOro
06’eAHaHHA, AKe TPUALUATL POKiB BM3HAYAN0 HANPAMMU PO3BUTKY HIMELLbKOMOBHOI
nporpecmBHOI nitepaTypu HimeuwunmnHun, Asctpii, LUsenuapii. Fabpiena BomaHH
NPALLOE B KaHPi KOPOTKOro onoBiAaHHA M 3a il BNAACHMM BU3HAHHAM, 3HAXOANUTb
maTepian AnA TBOPYOCTI Yy BAACHOMY UTTEBOMY [AOCBiAI Ta BAACHUX
nepeXumBaHHAX. BOHa nuwe npo MNOYyTTA: CaMOTHICTb, Kpax HaAiN, KPUXKICTb i
NPUMApPHICTb WacTa, 6anayKicTb i ropAicTb, cTpax neped manbyTHim — yce Te, WO
BMiLLaloTb Yy cebe 6yaHi noacbkoro 6yTTa. Ii TBOpWM, HeBenuki 3a obcarom,
HenpoCTi B iHTepPNpeTaLii Ta BMMaratoTb yBarn A0 XyAOXKHIiX AeTasien i 3MiCTOBO-
niaTekcroBoi iHbopmalii. Tak, pomaH «MayniHxeH byna Bagoma cama» (Paulinchen
war allein zu Hause) 30BHilUHbO MOXKe OYTU «MPOYUTAHMN» AK icTopia NpPo
HeBAany cnpoby neparoriyHOro eKcnepuMmeHTy ciMm’'i monoamx iHTenekTyanis.
MpoTe AnA HIMEUbKOMOBHOINO 4uMTavya 3a Ha3BOK CTOITb ABOXCOTAITHA iCTOpIA
JOMALIHbOrO BWUXOBAHHA M 4YUTaHHA: Big, noasu 1845 AUTAYOI KHUMKEYKM
bpaHKPypTCbKOro nikapa [leHpixa [loddmaHa, pe vy BipwoBaHin Popmi
«CTPAWWNOKY, 3 OOTENMHUMMU MANOHKAMM AOiTeN HaBYanM MNpPaBUN NOBEAHKU B
cycninbctei. Jlotenep KHMMXKKA 3a/IMWIAETLCA MONYAAPHOKD, a HELWOoAaBHO icTopiA
HeyeMHoOi [MayniHxeH 3’'ABMAACH Yy CY4aCHOMY OPWTiHAabHOMY BWMKOHAHHI POK-
cniBaka Petty Behlinda. OT)Ke, ans po3ymiHHA Ha3BM pomaHy HeobXiaHi CKnagHi
NiIHrBOKOTHITMBHI  MEepeTBOPEHHA, 0bOpa3Ha KoHAeHcauia naaHy 3micty W
YTBOPEHHA HOBUX MeTAaPOPUYHNX KOHLLENTIB.

OnosiaaHHA Tlabpienn BomaHH «Bi3ut €BM» — o0AHA 3 KOPOTKUX
NCUXONOTIYHUX iCTOPIN, Ae uuTay NOTpannAe Bigpasy B cepeamHy Aii. BnacHe
KaKyuM, Aja, AK Taka, BigCyTHA. Lle HiYHi KOpOTKi WOAeHHUKOBI 3anMCKU repoiHi
OnoBiAaHHA, Hi il imeHi, Hi BiKy, Hi npodecii, Hi AKMXOCb BKA3iBOK Ha Mmicue Aaji y
BigKpUTOMY npocTopi TeKcTy Hemae. OcCHOBHa 4is W yci BigomocTi npo
NPOTAroHICTIB — MiXK pAgKamU. KOHUEeNTyaAbHO-CEMAHTUYHA CTPYKTYpPA XYAOMKHIX
obpasiB uUboro onosigaHHA (€EBW, repoiHi, ii ManeHbKoro cuHa Pyaponboda)
XapPaKTePU3YETbCA BaPIaTUBHICTIO Ta AMHAMIYHICTIO, Y 3HAYHiM 3aneXHOCTi Big
KOTHITUBHOrO [A0CBiAYy 4YMTaya fAK Y4YaCHUMKA MOBHOro AMCKypcy. [lekoayBaHHA
imnnikoBaHoi iHbopMaLii BiaOyBaETbCA 3aBASKWU iHAMKATOPAM PI3HOrO pPiBHA —
rpadiuyHMM, NEKCUYHMM, CUHTAKCUMYHMM. lNepwopAagHe 3HAYEHHA MAE NEKCUKa,
OCKINNbKM KOXHA MOBHA OAMHMULA MOKe pPO3rnaaatmcA AK MNPOAB KOTHITUBHUX
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npoueciB i B AKOCTi cneumdiyHux ix pesynbTaTis [2, 57], a BiACYTHICTb 0A4HO3HAYHOI
BIANOBIAHOCTI MiXK NN1AHOM BMPAXKEHHA Ta NIAHOM 3MICTY € OOHUM i3 BaXK/IMBUX
O)xepen CTBOPEHHA HOBOMO AMCKYPCMBHOIO NPOCTOpY.

Cno4aTKky He3po3ymino, AK OnoBigavyKka CTaBMUTbCA A0 BI3UTY noapyru:
Mittwoch nacht. Gestern Abend ist Eva angekommen. Ich habe sie an der Bahn
abgeholt, sie wird vier oder fiinf Tage bleiben, ich nehme an, dass sie sogar einen
sechsten Tag zugibt. Ich habe sie diesmal im Hotel untergebracht. Hactopokye ich
nehme an — A npunyckat, WO BOHAa A0AACTb We M WOCTUI AeHb. AKOCb He
BiAYYBAETbCA PAAOCTI Bid, MOXAMBOCTI Tak A0Bro 6yTtM pasom i3 nogpyroto.
MobiKHO BXUTMM NPUCNiIBHUK diesmal BUKNMKaAE Hanpy*KeHHA. BUHUKAE NUTAHHA:
YoMy LbOro pa3y €Ba Ma€ *KUTn B roTesi? MNapagoKCcabHOK XyA0XHbOK AETANNI0
BUCOKOro CTyneHa iMNAILUMTHOCTI € 3ragka Npo Te, WO OnoBigavyKa YHUKAE CBOEI
KBApPTUPU MNPOTArOM AHA. IHAMKATOPOM CTUAICTMYHOI MApPKOBAHOCTI iMnaikaTa
NO3ULINHO € 06’EKTUBALLIA KOTHITUBHOIO AOCBIAY Yepe3 C0BOCMNOYYEHHS wegen
Rudolf y KiHUi peyeHHs: ...ich meide tagsiuber meine Wohnung, wegen Rudolf.
3aBaAKN edeKTy BUCYHEHHS YTBOPHOKOTbCA HOBI NapaguUrmaTU4Hi 3B'A3KM, AKi
EKCMAIKYIOTbCA B KiHLI TEKCTy, Ae 4uMTay AOBIAYETbCA NPO CTpaLLHy Tpareaito
Ma/NieHbKOro CuHa repoiHi. HesignoBigHicTb nouvyTTiB, fKi 6, 3maBanoca Mae
BiAMyBaTW aBTOPKa WOAEHHMKA Y 3B’A3KY 3 Npui3gom EBM, po34apyBaHHA B nepLui
XBUIMHWU 3YyCTPiYi, AMCOHAHC MNCUXONOTMYHMUX CTaHIB NIACUIIOETLCA KPUXITHUMMU
OETAaNAMN BXE B LbOMY MepLIOMY 3aMuCi: 3ayBaXKEHHA MOMEpP/IOro YO0/O0BIKa,
AKMI BBaXaB BUpa3 bummeln 6poanTn marasmHamun HeJOPEYHMM, | KOPOTEHbKA
yacto4yKa doch — Tak, aBKexK, KOnM BOHA NepeKkoHye cebe, WO paga Bi3UTY CTapoi
nogpyrm 1M Nnekcema ausgiebig Ha nNO3HaAYeHHA 3aHAATO  iIHTEHCUMBHOrO
3/10B}XMBaAHHA CBOIM MPaBOM rocTi 3 60Ky €EBU. Yce ue — cBiAioMe 3aMOBYYBaHHA
TOoro, Wwo 60nnTb Hambinblle, WO HEMOXKIMBO 3abyTW, WO MOXHA Auwe
BiATUCHYTM Ha nepudepito cBigOMOCTi — il AUTUHA BTpayaEe 3ip: ...und ich habe es
nicht vergessen, keinen Augenblick. Es ist mir nicht moglich,..., das zu vergessen,
was sich sowieso hochstens zurlickdrangen lasst. HaBiTb cobi camiii BoHa 60iTbcA
NPU3HaTKCA, WO HAA4iA MapHa, €Ba He pO3paauTb, He AO0NOMOXKe. BoHa HaBiTb AN
nopAAKY He cnuTana NPo CUHA, XO4a 3i 3PpO3YyMINOKD FOPAICTIO MaTepi roBOpUTb
npo cBoix aiten. Mogpyra npuixana BiANoOYMTH, BOHA He Xoue bpaTn Ha cebe Tarap
yykoro ropA. MiX KOAUWHIMM TOBapULWIKaMKM, AKI MMOBIpHO, 3Halomi 3
OVWTUHCTBA, BUPOC/IM B OQHOMY MICTEUYKY pO3Bep3/aacA npipBa 3aMOBYYBaHHSA,
3aMoBHIOBaHa NycTUMKM po3moBamu. HaBsiTb HaoauHUji i3 coboto repoiHs He
[0roBOPIOE A0 KiHUA, HaBiTb WOAEHHUKY He A0BIPAE CBOr0 BHYTPILWHbOIO KPUKY:
Cum tacent, clamant — Koan moByaTtb — Kpu4yaTb Bigomuit Bucnis LliuepoHa. Tam,
Ae Tpeba rosopuTtn Npo Pygonbda, 3’'ABNAIOTLCA «KMapKepy MOBYAHHA» — TUPE Ta
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Kpanka, WO BKa3ylTb Ha €MOLIMHO-NCUXONOrYHMIA CTaH KOMyHikaHTa [1, 106]:
wird es einen Sinn haben, dass Eva — ich meine, werde ich mit ihrer Hilfe Rudolf —
Rudolf ist mein Sonn.

MNopanbwi WOAEHHWKOBI 3anMcU TiIbKKU NIACUAKOIOTL BIiAYYTTA TIPKOTH,
CaMOTHOCTI, Bigvy»xeHocTi. Tenep repoiHa ¢opmyntoe Ta 36upae AOKynn Bce Te,
LLLO 3aBaKa€ i camMil noYaTM PO3MOBY NMPO CMHA — KOJIUCb MOYyTe BMMNALKOBO
3HEBAXK/IMBE 3ayBaXKEHHA MpPOo im’Aa Pynonbd, MOXKAMBI NAITKM 3HAMOMMUX, 3/1iCHE
cniuyTTA: Ich hore sie zu ihren Freundinnen sagen: Wisst ihr, das konnte ja nur ihr
passieren, beziehungsweise ihrem Rudolfchen... Y HapaTuB BKAKOYEHWUN TaKuM
MOKa3HMK Cyb’eKTMBHOCTI OnoBigayva, AK yABHA NpsAMa MoOBa B Aianos3i €M 3
nogpyramu. 3meHwyBanbHe Rudolfchen 3 npucBiMHUM  3aliMeHHMKOM i
CUTHaN3ye Ha MoOpPGONOriYHOMY PIiBHI NPO IMMMIUMTHY HEraTMBHY OLjHKY, Ae
MmoxKe byTh i 3a34piCTb A0 TaNaHOBUTOrO X/IOMYMKA, i 3N10BTiXa, WO Noapyra, AKa
byna Takow ycniwHol, cTpaxaae. Le He nogji, ue cyb’eKTMBHO-eMOLMHNIM
KOMEHTap, Ae eMoLil MOAEeNOTLCA HA CUMHTAaKCUYHOMY PiBHI NapLenaTUBHUMU
ctpyktypamu: Ich finde sie (Gedichte) auch noch seit einer Woche, als ware nicht —
als hatte er nicht — . MaTtn neagBe CTpUMye puaaHHA — ii AeB’ATUpPIYHA AUTUHA
NPOAOB}KYE NUCATM BipwWwi, HiBWM HiYOro He crTanoca, Avwe 3 AHA Ha AeHb
NOripLIYETLCA MOYEPK HA IMCTOYKAX, AKI BOHA 3HAX04MTb Ni3HO BBEYEpi HA KOMOoA,.
I[HaMKaTop iMnAaikaTMBHOro npoctopy auch noch aekoayeTbCcA Ha  PiBHi
MaAKPOKOHTEKCTY Ta KOTHITUBHOrO AocBiay: Pyaonbd yrKe AaBHO nuLle BipLui.

IMnniKaTaMM HeraTMBHUX €eMOLIN TepoiHi € PUTOPUYHI MNUTAHHA 3
CapKaCTUYHMM BiATIHKOM 3HayeHHA: Am Bahnhof hat Eva gesagt: Du hast gar
nicht genug von dir erzahlt. Ich hatte gern mehr gehort. Nicht genug? Mehr?
Woran erinnerte Eva sich, an welche Erzahlungen, da sie mehr verlangte?

®i3MyHO N AYXOBHO 3My4YeHa KiHKa Tak NoTpebye NiATPMMKMK, po3paau.
lpybuin npaktnumam €U, ii emouiiHa r1yxoTa BIANAKYE XiHKY, A0 TOro X ii
NMuemMipHe 3ayBaXeHHA, WO noAapysi, Monoain BAOBI, MOXHA HaBiTb
no3a3apuTn: XTo He Mae TypboT He noTpebye noapyr, Wob BUAKMTK Aywy, a 3
YONOBIKOM Yy PO r1aBu cim’i 30BCiM Henerko. AKOCb He BipUTbCA, WO EBa He
36arHyna — y noapyrm nMxo, ane XUTEUCbKUIA eroism 0 OCTaHHbOI XBUAMHMU
Bi3UTY YTPUMYE 1i Big, NPOCTO NtOACHKOI 3aL,iKaBNEHOCTI, eneMeHTapHUX NUTAHb
NPO KUTTA noapyru. €Ba Big iKAXKAE, TaK i He pAi3HaBWKCbL NPO CAINOTY
ManeHbkoro Pyponbda, AKWM BNEpTO nNparHe A0 MNPeKpacHoro, Ao
NOBHOLLIHHOIO XXWUTTA Ta NPOA0BXYE NMcaTh BipLwi. Nicna cmepTi YONOBIKA CUH —
e EAVHE CBITN0 M CEHC XKUTTA repoiHi.

ABTOpPCbKA MPUCYTHICTb Y KOHTEKCTI BUABAAETbCA B HEHAB'A31MBO
PO3CTaB/IEHUX MO TeKCTYy IHAMKATOpax IMMAILUMTHOrO 3MICTy. 3ayBarKeHHA
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MOKIMHOro Y0/10BiKa NPO BMpPa3 «bpoANUTU MarasmHamm», HeyacTe B HimL,iB im’'a
Pyponbd, TBOpYi 3a4i6HOCTI xnonuuKka, pednekcii repoiHi npo po3adineHe rope
TBOPATb CUTYAaTUBHMW MNIATEKCT, AKUM [03BONAE NPUNYCTUTW, WO poboTa
4yonoBiKa AKOCb Byna NoB’sA3aHa 3 TBOPYICTIO, MOXKAMBO, BiH OyB iHO3eMLEM, L0
Wwnob 6yB WacanMsum.

ABTOpKa cTBOpMAA npobnemHe, rIMOOKO aHANITUYHE ONOBIAAHHA
cepenoBulLa, A€ OCHOBHMM € MOTUB /IHOACBKOI HEKOMYHiKabenbHOCTI,
BiAYYKEHHA Ntogeln ofHe Big ogHOro. EMouiiHe HanpyXeHHA iMNNIKYETbCA Ha
NOBEPXHEBOMY pPiBHI TEKCTy napuensauiamm Ta ¢irypod 3amMOBYYBAHHA,
rpadiyHMM BUPaA3OM AKOI € TUPE.

BucHoBku. OTKe, GOpMYBaHHA KPOCKY/IbTYPHOI KOMMNETEHLji u4epes
XYOOXKHIM ANCKYPC | B NPOLECi iHTepnpeTauii TeKCTY NONATAaE B AEKOAyBaHHI
iHTEHLUj aBTOpa, BUABNEHHIO cepel, MHOMUHHOCTI TAyMayeHb iMNAIUUTHOrO
3MICTYy 3aMMCAy aBTOpa Ta MOro igei. ABTOPCbKA CyrecTia 1M ecTeTMYHa CKNaf0Ba
XYO0MHbOrO TEKCTY CNPUAOTb aKTUBHOMY (POPMYBaHHIO YABNEHb CTYAEHTIB MPO
HaujioHaNbHO-CcNeumMdiyHi  BIAMIHHOCTI  MiX Ky/abTypamMu 4epe3 iX BAACHI
cy6’EKTMBHI OLiHKM.
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PE3IOME

Faspuno JI1. M. XypoxKecTBeHHbIM AMCKYpC B npouecce GopmMupoBaHuA
KPOCCKY/IbTYPHbIX KOMNETEHLNIN CTYAEHTOB.

B cmamee paccmampusaemca 803MOXHOCMU (OPMUPOBAHUA KPOCCKYAbmMypHoU
KoMmnemeHyuu cmydeHmos 8 npouyecce UHMeprnpemayuu XxyoorecmeeHHo20 OUCKypca.
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Asmop OoKa3bligaem, 4YmMo HOPMUPOBAHUE KPOCCKYaAbMypHOU KomrnemeHyuu 4Yepes
XxydoxcecmeeHHbIl OUCKYPC U 8 Mpoyecce UHMeprnpemayuu meKcma 3aKA4Yaemcs 8
0eKoOuposaHuUU UHMeHYuli aemopa, 8biA8sAeHUI0 Cpedu MHOMECMB8EHHOCMU MOAKOBAHU
UMMAUYUMHO20 COO0epHaHUA 3aMbiC/1a aemopa u e2o udeu. BbiscHeHo, Ymo asmopcKasA
cy2zecmus U acmemuYecKasa cocmasnanuaa xyo0oxecmeseHHo20 mekecma crnocobcmesyom
aKMuBHOMY (hopMuposaHuto npedcmasnaeHuli cmyo0eHmos 0 HayUOHAAbHO-Ccreyugdu4ecKux
paszauYUax Mexcoy Kysnomypamu Yyepes ux cobcmeeHHble CybbeKmueHbie OUeHKU.

Knioyeasble cnoea: KpOCCKYynbmMypHAA KoMiemeHyus cmyoeHmos, uHmepnpemayus
XydoxecmeeHH020 OUCKypca, uMmnauyum-{docmes, Fabpuena BomaH.

SUMMARY

Gavrilo L. Artistic discourse in the process of cross-cultural competence of the students.

The artistic discourse through a text message in the verbal expression accumulates
the cultural and social information, displays time, social structure, the relationship of people.

The interpretation of the artistic discourse allows us to combine the process of
mastering of the language units, thematic layers of vocabulary and concepts with the
formation of linguocultural competences of the students. Under the cross-cultural
communication refers to the ability of the students to live in conditions of globalization, to
conduct the dialogue linguocultural between civilizations, cultures and peoples, based on
mutual understanding and respect, build bridges between cultures and to protect identity.

An important feature of the artistic discourse is the emotional component, because the
function of this kind of discourse is to create a sensory image, figurative and aesthetic
transformation of reality and all these by means of the language. Emotional vocabulary is only
one of the important elements of creating the contents of artistic discourse. The application
provides the expressiveness of the characters and the emotional richness of the text. On the other
hand, the value of a literary text is generated in the process of reading, is a product of interactive
activities of the text and the reader. One of the important tasks of foreign literature and the
interpretation of the text is to teach the students to dive into ethno-cultural space of artistic
discourse, read and interpret the signs of the nomination. Special potential has psychological
prose. In Germany, one of the most expressive representatives of this direction is Gabriela
Vomann, Member of the «Group 47», a literary Association, which thirty years determined to the
directions of the development of the progressive literature in Germany, Austria, Switzerland.
Gabriela Vomann works in the genre of short stories and by her own admission, finds material for
creativity in her own life experiences and her own worries. She wrote about feeling: loneliness,
the collapse of hopes, fragility and illusiveness of happiness, indifference and pride, fear of the
future — all that include the human life. Her works are at low volume, difficult to interpret and
require attention to the artistic details. The story of Gabriela Vomann «Eva’s Visit» is one the
short psychological stories where the reader gets right in the middle of the action. Strictly
speaking, the action, as such, is omitted. This is a short night diary entries of the heroine of the
story. Neither her name nor age, profession and instructions are not mentioned in the open space
of the text. The author has created the problem, deeply analytical narrative environment, where
the primary is the motif of the human exclusion of people from one another, emotional stress on
a superficial level of text and figure of silence, the graphical expression of which is the dash.

Therefore, the formation of cross-cultural competence through artistic discourse and
in the process of interpretation of the text is identifying among plurality interpretations,
contents, design, author and his ideas. The author’s intention and the aesthetic component
of artistic text contribute the active formation of the views of the students about the
national-specific differences between cultures through their own subjective evaluation.

Key words: cross-cultural competence of the students, the interpretation of artistic
discourse, implicitness, Gabriele Vomann.
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