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SUMMARY

Nosachenko T. Art Painting in the Professional Training of the Students of Artistic
Profile.

The article refers to the efficiency of the art of painting in the training of future
teachers of art. The experience of practical use by the students of semantics and artistic
painting techniques to perform creative works is analyzed.

Ukrainian art painting is a unique part of the world culture, it has a developed
structure. It was used for decorating household items, paintings of religious and residential
buildings in the paintings on paper, paintings on the glass. The paintings decorated house,
doors and windows, walls and ceilings, furniture, kitchenware, toys, tools, vehicles, musical
instruments, jewelry, weapons, round sculpture. The individual elements and motifs used in
painting icons and folk paintings.

The students learn the features of crafts and art works of folk artists and find out the
connections between folk and professional art, exploring foreign and domestic experience of
art education and artistic cultural heritage.

By studying the techniques of various kinds of artistic painting, the students gain a
thorough knowledge of the world technology and national artistic painting to form
professionally competent teachers of art. Art painting is an important means of aesthetic
perception of the world and improving of the professional competence of future teachers.

Supplement content training of traditional art, artistic painting in different regions of
Ukraine, modern techniques and types of art paintings enrich professional skills of future
teacher of fine arts. Learning technology creates artistic painting skills to create decorative
art compositions, introduces the students various techniques of painting, and creates a
technologically educated person capable of artistic and aesthetic transformation.

The students study the works of masters of painting that convey deep philosophical
thought, mood and emotion, attitude, idea, a particular image. In addition to knowledge of
the theory of artistic painting, painting art technological features the students learn
creatively interpreted traditional paintings in their contemporary works.

In-depth study of the art of painting enhances professional skills of the students, helps
to form the aesthetic taste and the ability to see in a particular manner of folk art symbolic
reflection of the world.

Key words: painting, art painting, a teacher of fine art, artistic expression, motif,
color, training, professional competence.
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YMaHCbKUI AeprKaBHUIM neaaroriyHmum
yHiBepcuteT imeHi Masna TuunHu

®OPMYBAHHA FOTOBHOCTI MAMBYTHbOIO NEAAIOrA A0 PEANIBALYT
IHHOBAL,IMHOT NEAATOTI4YHOI AIANIbHOCTI

Y cmammi posenadaromeca npobsaemu eomoeHocmi malibymHboeo nedazoea 00
iHHoBaUiliHOI difiibHOCMI. BU3HAYQEMbCA CYmMHicmb NMoHAMMSA «iHHoeayiliHa nedazoeiyHa
difnbHicme». BuceimneHo ocHosHi emanu 30ilicHeHHA iHHosauiliHOi  didnbHocmi.
Ob6rpyHmMo8aHo 3micm CMPYKMypHUX enemeHmie iHHoeauiliHoi OifnbHOCMI, Ha AKi
onupaemoeca malibymHili yyumens y ceoili pobomi. Oxapakmepu3osaHO 5 kamezopil
yyumersnie ma OnNuUCaHo IXHE cmaeseHHA 00 HososgedeHb. [10ACHIEMbLCA Mpaz2HeHHsA
malibymHb020 0C8IMAHUHA 00 CAMOMI3HAHHSA, CAMOBU3HAYEHHA U OCMUCAEHHA HUM C8020
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0yx08H020 C8iMYy, MBOPY020 CMABAEHHA 00 camoz2o cebe, rnpazHeHHA 00 8uUABAEHHA ma
pO38UMKY C80iX ocobucmux moxcausocmedl.

Knarouvosi cnoea: iHHosauiliHa nedazoeiyHa 0ifnbHICMb, MeopyYe CAMOBU3HAYEHHS,
iHHoBaUiliHi Npouecu, HOB08BEOEHHSA, CAMOAKMYyanizauis, npogeciliHe camo800CKOHANEHHS,
iHHoBauiliHicmb, meop4a o6cmaHoBKa, iHHoBauiliHi mexHonoeii, meopyuli nomeHuian.

MNocraHoBKa npobnemun. PO3BUTOK iHHOBALUMHUX MNPOLECIB B OCBITi Ha
cy4acHOMy eTani € 06’EKTMBHOIO 3aKOHOMIPHICTIO, O 3YMOBJ/HOETLCA CYKYMHICTHO
baKTOpiB: IHTEHCMBHUM PO3BUTKOM iHGOPMALLIMHMX TEXHONORIN y BCiX cdepax
NOACLKOro BYyTTA, OHOBNEHHAM 3MICTy $iNnocOPCbKOi OCBITU, LLEHTPOM SIKOi CTaB
3aralbHONOACBKMMA  LIHHICHMM  acneKkT, HeobxigHicTio niaBUWEHHA  piBHA
aKTUBHOCTI M BiANOBIAANbHOCTI BYNTENA 33 BAACHY NpPodecimHy AianbHicTb. Y
3B’A3KY 3 UMM iHHOBALMHA AiAaNbHICTb HabyBa€e TaKOro BaXK/IMBOr0 3HAYEHHS.

IHHOBaAUjiMHA nNepdaroridyHa AiANbHICTb  CbOrOAEHHA  XapaKTepU3yeTbCA
NOLYKAaMM HETPAANLIMHWUX NigX0AiB Y PO3B A3aHHI OCBITHbO-BMXOBHMX 3aBAaHb.

AHanisa aKkTyanbHMX AochnigXeHb. [ocnigXeHHA  iHHOBAUiMHMX
TEXHONOrin 6yno BUCBITAEHO Yy nNpauax Takux ydyeHux, AK C.OH4YapeHKo,
l. 3a3toH, O. Ko3noBa, P. CKynbCbKMIW. AHani3 npaub UMX BUAATHWUX Nedaroris
CBi4YMTb, WO NeaaroriyHy AiAnbHICTb YY4MUTENIA 33 CBOIM XapPaKTEpPOM OaBHO M
OAHO3HAYHO BigHECeHO A0 TBOPYMX BUAIB AIANBHOCTI, AKA BBAXKAETbCA AOCUTb
HeNerkow npaueto. 3BaXKawum Ha Ue, npodecioHanisauia MambyTHbOro
BYMTENA Ta BXOAXKEHHA MOro B iHHOBALIMHUI peXnm poboTn HeMoXKNuBi bes
TBOPYOrO CaMOBM3HAYEHHS, Y AKOMY MPOBiAHY POab BiAirpatoTb 3BMYAMHO XK
iHHOBALMHI NeaaroriyHi TexHoNoril.

Po3rnag npobaemu roToBHOCTI BUMTENS A0 iIHHOBALIMHOI AiANbHOCTI CBOE
0brpyHTYBaHHA 3HaxoAuUTb Y NpauAx BMAATHMUX MNeJaroriB PisHUX €enox
M. beppases, A. MakapeHKo, K. YwmnHcbkni, . KomeHcbkuia, . CkoBopoaa.

CknagHictb NpodecinHoi AiANbHOCTI BYNTENA BUABNAETLCA He Nulle B
PiI3HOMAHITTi KOMMOHEHTIB i Yy B3aEMO3B’A3KAX MiXK HUMM, ane "N y
B3aEMO3B’A3KaX MiXK MMM KOMMNOHEHTAaMM Ta 30BHILLIHIM cepegoBuliem. Ha ui
MONIOXKEHHA  Haro/soWwyBanM Yy CBOIX HayKoBMX npauax A. ANEKCIoK,
I. MpokoneHko, T. CyweHKo, A. CyLieHKo.

3Barkatoum Ha Te, WO iHHOBALMHA AiANbHICTb € BIAKPUTUM NeaaroriyHMm
NpPOLLeCOM, BOHA BU3HAYAETbCA 3MiHAMM Y CYCNiIbHO-MNONITUYHOMY, COLiaNbHO-
€KOHOMIYHOMY Ta Ky/JbTYPHO-OCBITHbOMY PO3BWUTKY, GOPMYyBaHHA FOTOBHOCTI
ManbyTHbOro neparora A0 ii NPoOBeAEHHA € aKTyaNbHMM | BUMAra€e A0OCNiAKeHb
MOro PisHOMaHITHUX acnekTiB.

Lle obrpyHTOBYE BMbGIp TEMM CTaTTi, METYy SKOi BM3HAYEHO SIK CYTHICTb
NOHATTA «iHHOBALiMHa NeaaroriyHa AiANbHICTb» Ta OBFPYHTYBAHHS CTPYKTYPHUX
KOMMOHEHTIB 3abe3neyeHHA roToBHOCTI ManbyTHbOro negarora Ao ii 34iMCHEeHHA.

3 mMeTol BMBYEHHS Mpobiemn Ta po3B’A3aHHA MOCTaBAEHUX 3aBAaHb
6y/10 BUKOPUCTAHO TaKi MeToAMU AO0CNIAXKEHHA:

420



[leparoriyHi Hayku: Teopis, icTopis, iHHOBauiiHI TexHoJorii, 2015, Ne 3 (47)

- daHanNi3 HAyKOBMX MigxoAiB [0 TAYMayeHHs MNOHATTA «iHHOBALiMHA
negaroriyHa AianbHiCTb, aHania  ¢inocoPpcbKo-neaaroriyHMx axepen AanAa
BM3HAYEHHSA NigxoaiB A0 OCBITM N BUXOBAHHSA;

- CUHTE3 — AN AOCATHEeHHA LiNicHOro po3ymiHHA npobaemu popmyBaHHA
roTOBHOCTIi ManbyTHbOro BYMTENA A0 peani3auii iHHOBALIMHOI neparorivyHoi
AiANbHOCTI;

- Knacudikauia — ona noainy BYMTENiB HA NEBHI rpynu, BigNoBiAHO A0 iX
CTaBNEHHA A0 HOBOBBEEHD;

- abcTparyBaHHA — AN BUOKPEMIEHHSA i3 CYKYMHOCTI 03HAK, XapaKTEPUCTUK
i TeHAEHUiM TUX, AKi beanocepeaHbO CTOCYHOTbCA METU AOCNIAMKEHHS.

BuKnap OCHOBHOro martepiany AOCNiAXKeHHA. YumTenb — OCHOBHA AiM0Ba
ocoba B pedopmMyBaHHI Cy4aCHOI OCBITU. 3MIHIOIOTbCA OPIEHTUPU OCBITU —
3MIHIOETbCA M CaM Yy4yuTe/lb, 3MIHIOETbCA MeTa W 3aBAAHHA MOr0 OCBITAHCbKOI
AianbHocTti. CyyacHUMM neparor mae OyTM rotoBMM A0 3MiH, @ TOMy /[A0BOAI
aKTyasibHOW € npobnema roToBHOCTI ManbyTHbOro neaarora A0 iHHOBALUMHOI
OiANbHOCTI. ICHYE KiflbKQ TOYOK 30pYy HA CYTHICTb iHHOBALNHOI AianbHOCTI. [o-
nepuwe, il BU3HaYalOTb IK CTBOPEHHS HOBOrO (OpUriHANbHMUX MNPUIMOMIB, LLiNICHUX
neAaroriYyHMX KOHUENLin), Wo 3MiHIOE 3BUYHKUIA NOrnag, Ha Asulle, nepebyaoBye
CycninbHO-NeAaroriyHi BigHocuHW. Mo-gpyre, ii XapaKTepusyoTb AK HaWBULLMA
CTyniHb NeparoriyHol TBOPYOCTI, NegaroriyHe BUHAXigAHMLTBO HOBOrO B neaaroriy-
HI NpaKTULi, WO cnpamoBaHe Ha GOPMyBaHHS TBOPYOI OCOBUCTOCTI, BPaxoBYE
COLLiaIbHO-€KOHOMIiYHi M MOANITUYHI 3MiHW B CYCNiNbCTBI Ta NPOABASAETLCA B Ljine-
NMOK/aZaHHi, BU3HA4YEHHi MeTH, 3aBAaHb, @ TAKOXK 3MICTy 1 TEXHOOTIN iHHOBALLiN-
HOro HaBYaHHA. TpPeTa TOYKA 30pYy BMCBIT/IIOE O3HAYEHUN TEPMIH AK AiANbHICTb i3
PO3pPOOKM, MOLLYKY, OCBOEHHSA M BUKOPUCTAHHA HOBBEAEHD, iX 34iMCHEHHS [4].

OTKe, iHHOBALiMHA NeaaroriyHa AiAnbHICTb — e KOMMNAEKCHA AifNbHICTb
3i CTBOPEHHSI M yNpoBagKEHHA B MPAKTMKY BJIACHUX, Pi3HUX 3a CTyneHem
HOBW3HM MeparoriyHMx HosoBBeAdeHb. LA  AiAnbHICTb  XapaKTepu3yeTbCA
KPeaTUBHICTIO Ta MOTMBALLIEHD BYMTENA HA 34iACHEHHA NOLWYKOBOI AiA/NbHOCTI.

Y neparoriyHik nitepaTypi BMUCBITAEHO Taki eTanu  34iACHEHHA
iHHOBAULiMHOI AiANbHOCTI: MOTMBALif, UinecnpAMoBaHicTb, 36ip iHPpopmaLii,
noABa HoOBMX igei, dopmyBaHHA 06pasy HOBOro neaaroriyHOro npPoAyKTy,
KOHCTPYKTUBHE BTiZIEHHA OCTAHHbLOIO B KUTTA.

0o YHKUIOHAaNbHUX KOMMOHEHTIB iHHOBALUiMHOI AifANbHOCTI BUYMTENA
BYEHi  BiQHOCATb: MPUMHATTA  pilleHb NP0  BUKOPWUCTAHHA  HOBOTO,
dbopMmyntoBaHHA LUiNen i nigxoAis, NAaHyYBaHHA eTaniB eKCrnepuMeHTa/IbHOI
pob0TM, NPOrHO3yBaHHA TPYAHOLLIB, YNPOBaAMEHHA HOBOBBEAEHb VY
neaaroriyHMM NpoLec, KOpeKLia M oLiHKa IHHOBALLIMHOI AiANbHOCTI.

T. JemnaeHKo, Kpim BuLLe 33a3HAYEHUX KOMMOHEHTIB, BUAINAE
onepauinHni | pepneKkcuBHMI. B OCHOBY LIMX KOMMOHEHTIB NOKN3AEHO: aHaNI3
CTPYKTYPWU I[HHOBALiMHOI AiANbHOCTI Ta eTanu pPO3ropTaHHA iHHOBAUIMHMX
npouecis, nepepobKy OCBITHIX MPOEKTiB, iX iHTepnpeTauia, aKTMBHWUI MOLUYK
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iHHOBaUiMHOT iHPopMmauii, O3HaMOMNEeHHs 3 HOBOBBeAEHHAMMK, NpodecinHo-
MOTMBOBAHMM  aHaNi3  BIACHUX  MOMKAMBOCTEM  WOAO  CTBOPEHOrO
HOBOBBEAEHHSA, NPUNHATTA PilleHb NPO MOro BMKOPWUCTAHHA, GOpPMYyNOBaAHHA
MEeTM W niaxoaiB A0 3acToCyBaHHA HOBOBBEAEHHS, MPOrHO3yBaHHA 3MiH,
TPYAHOLLIB, pe3yabTaTiB iHHOBAL,MHOT AianbHOCTI [2].

OKpemMuMm  enemeHTOM Yy CTBOPEHHi iHHOBAUiMHOI  AiANbHOCTI €
iHpopmaLiiHa KynbTypa, AKa ABNAETLCA ii BaXK/IMBOIO CKNAA0BOMO Ta NOB’A3aHa He
TiIbKM i3 CMCTEeMO cneujasibHUX 3HaHb, ane M 3 0Cob/IMBOCTAMU CTUIO
AIANBHOCTI BUMTENA.

o Buuwe3a3HayeHOro HeobxigHO A0AaTU M OCOOUCTICHUI KOMMOHEHT,
AKUN NPOABNAETLCA B TOMY, LLO rO/IOBHUM Cy6’€EKTOM iHHOBALIMHOI AiANbHOCTI
BUCTYNAE BYMTEND.

Tak, 6epyynM [0 yBaruM pi3Hi CTaBNEHHA BYMTENiB A0 HOBOBBEAEHD,
K. AHrenoBcKi BUAinAe 5 kateropin negaroris:

- HoBaTOpPM (y4nTeni 3 ACKPaBO BMPAXKEHMM HOBATOPCbKUM AYXOM, AKi
3aBXKAM NEePMMKN CNPMINMAIOTb, 3aCTOCOBYHOTb | NOLWMPIOOTL HOBE);

- nepeaoBMKU (BBaxaloTb, WO iHHOBAUii MNOTPiBHO BNpoBaAXKyBaTU
BiZlpasy nicna ix CTBOPEHHA);

- NOMIipHi (He HamaratoTbca OyTM cepen, nNeplinx, ane M He byayTb
OCTaHHIMU, CNPUMMaAOTb HOBOBBEAEHHA MiC/IA CXBAJIEHHA KONeEr);

- nepeaocTaHHi (6inbl BaratTbCA, HiXK BipATb Y ePEKTUBHICTb HOBOTO,
BiA4al0Tb NepeBary cTapomy);

- OCTaHHi (KoHcepBaToOpMW, AKi BipATb Yy CBATICTb  TPAAULIAHUX
nigxoais) [1, 49-51].

dopmyBaHHA TrOTOBHOCTI neparorisB A0 iHHOBALUIMHOI  AiANbHOCTI
nepeabayae HaABHICTb BignoBiaHMX moaenen. OAHIEID 3 iICHYOYMUX Y Cy4acHin
HayLi Ta NPaKTUL Mmoaenen € moaenb NigroTOBKM Neparoris 40 BUKOPUCTAHHA
iHHOBaAUiMHUX TexHonorin B. CnactboHiHa, J1. Mogmmosoi, O. Ko3nosoi, wo
BK/1HOYAE TaKi B3AEMO3YMOBEHI KOMNOHEHTHU:

1. NoiHpopMmOBaHiCTb NPO  iHHOBAUIMHY NeAaroriyHy  TEXHOJOTito
LIAXOM: OBONOAIHHA 3MICTOM | MEeTOAMKO IHHOBAUIMHUX NeaaroriyHux
TEXHO/OTii; 0OBONIOAIHHA TEXHONOTIEID PO3POOKM Ta 3aCTOCYBaHHA NeaaroriyHmx
iHHOBaLiM; BM3HA4YeHHA  0OcCOOUCTICHOI  no3uuii  WoAo  HeobxigHOCTI
BUKOPMUCTAHHA iIHHOBALIMHUX NeAaroriyHMX TEXHONOTI Ha NPaKTUL;

2. TexHoNOori3oBaHicTb Yy GOpMyBaHHIi KOMMETEHTHOCTI neaaroris Wwoa0
PO3POOKM N1 BUKOPUCTAHHA iIHHOBALLIMHMX NeaaroriyHMUxX TEXHONOrIN;

3. Pe3ynbTaTMBHICTb  MiArOTOBKM  BMXOBATeNiB [0  BMKOPUCTAHHA
iHHOBALiMHUX NeaaroriYyHMX TEXHONOTIM Ta i1 OLLIHKY.

CTpyKTypHa moaenb MiaroToBKM negarora A0 iHHOBALIMHOI AiAAbHOCTI,
po3pobneHa K.MakaroH, Ma€e Tpu eTanu: AiarHOCTUYHO-KOPUTYIOYNIA;
HaBYa/IbHWUI; aHANITUKO-Pe3yNbTaTUBHUM [3].
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Po3pobneHMMn € noKasHMKU edeKTUBHOCTI POopMyBaHHA TOTOBHOCTI
neparora Ao iHHOBALIMHOI AiANbHOCTI, HaNpUKnag, B.YpycbKnit NpPoOnoHye TaKi:
1) cnpAMOBaHICTb NeaaroriYHNX NPaLiBHUKIB Ha iIHHOBALiIMHWI Niaxig A0 HaB4YaH-
HS M BMXOBaHHA; 2) OpiEHTALA METOANYHUX CTPYKTYP Ha 3abe3neyeHHs iHAuBI-
AyaNbHOI TPAEKTOPIT NiAroTOBKM Negarora-HoBaTopa; 3) BUPOOAEHHA Ha Ui OCHO-
Bi HeTpaguuiHnx Gopm i MeTodiB MeToaMYHOI poboTH; 4) 3pOoCTaHHA neaaro-
riYHOI MalCTEePHOCTI BUMTENIB, BUXOBATENIB i KEPIBHMKIB 3aKnaaiB ocsith [5, 16].

BucHoBKM. OTXe, BNPOBAAMKEHHA  IHHOBALIMHMX  TEXHOJNOTIK Y
negaroriyHy AianbHICTb MaMbyTHbOro BUYMTENA, AAE MOMY 3MOry Kpalle
3aCBOITU HaBYa/IbHUIM MaTepian, 3MEHLWYE 4Yac Ha BUPIWWEHHS CTAaHAAPTHMX
3aBAaHb i AOMOMara€ 3HaMTU PO3B’A3KM HECTaHOAPTHUX, CTUMYIOE TBOPUNIA
NOTEHLian, 3YMOB/IKOE MNO3UTUBHE CTABAEHHA A0 HaBYaNbHUX AOUCLUNAIH,
NnigBuLLYE piBeHb IHGOPMALIMHOI KynbTypu Ta CTBOPKOE YMOBM A4
NMOBHOLHHOIO PO3KPUTTA ManbyTHbOro OCBITAHMHA fAK ocobuctocTi. Tomy
BNPOBAAKEHHA IHHOBAUIMHMX NeAaroriYHMX TEeXHONOriM € OAHIEl 3 yMOB
NOKpaLLLEeHHA NeaaroriyHol AiANbHOCTI BUMTENA.
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PE3IOME

Nanaryta U. B. dopmupoBaHMe NOArOTOBKMU OyAylLIEro y4utens K peanusauum
WHHOBALIMOHHOM Neaarormyeckomn AeaTe/IbHOCTH.

B cmamee paccmampuearomecsA ﬂp06ﬂeMbl noo2omosKu yyumernsa K UHHOGGL{UOHHOU
deamesnbHocmu. Ommeyaemcs cywHoCmbe [rOHAMUA «UHHOBAUUOHHAA nedaeo2u4yecKas
deamesibHOCMb». OmpaHeHo OCHOBHble 3manbl 0749 CO030aHUA UHHO6GL{UOHHOU
deamesnbHocmu. ObocHosbisaemca codepmaHue ee CMpyKmypHbIX KOMIIOHEeHmMos8, Ha
Komopbsle onupaemca 6ydywulli yyumens 6 ceoeli pobome. Xapakmepusyromca 5
Kameeopuﬁ nedaeo208 U onucbisaemca Ux omHoweHue K HogsossedeHUaAM. ObbacHAemcAa
cmpemsieHue 6y0yu4eao nedaeo2a K CAMOMO3HAHUIO U OCMbIC/AEHUIO UM C80e20 6yX06H020
mupa, meop4ecKkoeo omHoweHUr K camomy C€5€, cmpemsieHue K 8blAesieHUo U pasumuro
CBOUX /TUYHbIX 803MOXCHOCMeEL.

Knrouesobie csoe6a: UHHOB8AUUOHHAA nedazaoauyeckasa 0eﬂmeanocmb,
UHHOBAUUOHHbIE POYECcCLl, HOB0B88e0EHUS, CAMOAKMyanu3auus, npogeccuoHanbHoe
camocoeepuweHcmeoeaHue, UHHOBAUUOHHOCMb, meop4YecKaAa o6cmaH06Ka, UHHOBAUUOHH®bIE
mexHosiocuu, msopquKuU nomeHuyuan.
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SUMMARY

Palaguta I. The Formation of Future Teacher’s Preparation to Realization of
Innovative Educational Activity.

The problems of future teacher’s preparation for the innovation activity are
examined. The essence of the idea of «innovation pedagogical activity» is determined. The
factors which influence on the development of innovation processes on the modern stage are
described. The maintenance of structural elements of future teacher’s innovation
pedagogical activity is settled. The basic stages of preparing for the innovation activity are
selected. The functional components of future teacher’s innovation activity, which help him
to plan his work better, to realize innovations of the pedagogical process, also to correct and
estimate results of his innovation activity are described.

Five categories of the teachers are characterized, their attitude toward the realization
of innovation technologies to the pedagogical process are described. The future teacher’s
aspiration to self-recognizing, self-determination and grasping the idea of his spiritual world,
own actions, a role and a place in his professional activity, creative attitude to himself in the
process of active influence at outer and internal world, aspiring to the exposure and
development of his personal possibilities is explained.

The role of creative situation in the process of future teacher’s training, the claim of
which is possible only in default of internal barriers to creative displays, the organizing of
future teacher’s creative work of subconsciousness, searching of new relations, the
development of imagination and fantasy, the development of professional sensitiveness,
searching of sense in creative activity is described and characterized.

The meaning of such directions of future teacher’s development qualities, such as
emotional thinking, formulating new types of communication and communicative abilities,
the development of internal abilities of a dialogue is generalized. The main conditions of the
establishment of innovation technologies into the teacher’s work are characterized. The
establishment of innovation technologies into the future teacher’s pedagogical activity,
which gives him an opportunity to master the material better, reduces time on the decision of
standard tasks, stimulates the positive attitude to the training disciplines, rises the level of
informational culture and creates the conditions for the complete future teacher’s opening as
a personality is determined.

Key words: innovation pedagogical activity, innovation processes, innovations, self-
recognizing, professional sensitiveness, innovation, creative activity, innovation technologies,
creative potential.
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