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ABSTRACT

The article is devoted to the problem of proper names use in baroque poetry. Using the
examples drawn from the poetry written in two Indo-European languages belonging to
different groups, we come to conclusions about functioning of names in the poetry of ba-
roque epoch. Proper names, or poetonyms, which is a term designating proper names of
a literary text, either form poetonym oppositions being a part of antithesis characteristic
to the literature of this literary movement, or they become a means of onymic play, i.e.
names are used as an element of decoration, a part of a game with the reader, a stylistic
device to make high genres more accessible to a wide public. Proper names in baroque
poetry used in the second function make the baroque movement closer to the postmod-
ernism, which is similarly characterized by domination of game.

UI'PA MMEH B I10D31 1 BAPOKKO

AHHOTALMA

CraTpsl MoOcBsillleHa IpoOJAeMe MMeH COOCTBEHHBIX B II093UM OapoKKo. lcroansys
IPUMePHI € IOD3M, HAIIMICAHHOM Ha ABYX MHAOEBPOIIEVICKUIX SA3BbIKaX, IIPUHAAAEKALIIX
K PasHBIM IpyIlllaM, Mbl IPUXOAUM K BBIBOAY O (PYHKIIMOHMPOBAHNMI MMEH B ITOD3UN
s1r1oxy 6apokko. VIMeHa coOcTBeHHbIe, 1A IODTOHMMEBL, — TO €CTh COOCTBEHHbIE IIMeHa
XYA0>KEeCTBEeHHOTO TeKCTa, — MAM (POPMUPYIOT MOSTOHMMHYIO OIIO3UIINIO, KOTOpas
SIBASETCA 4YacThIO aHTUTE3MCa, XapaKTepHOIO AAs AUTepaTyphl STOTO AUTEpaTypHO-
XyAO>KeCTBeHHOTO HallpaBAC€HUsl, VAU CTAHOBATCSA CPeACTBOM OHMMHONM UIPBI: MMeHa
VICIIOAB3YIOTCS KaK DA€MEHT yKpallleHMs, 4acTh UIPBl C YUTaTeAeM, CTUAVCTUYECKOe
cpeAcTBO, Oaarogapsi KOTOPOMY BBICOKME >KaHPBl CTaHOBATCA 0o0Jee AOCTYITHBIMU
AAsl MPOKON 1myOauku. VIMeHa coOCTBeHHBIe B IT0®3UM OapPOKKO, MCIIOAb3yeMble BO
BTOPOI PYHKIINY, TPUOAVDKAIOT HallpaBAeHne 0apOKKO K IIOCTMOAEPHU3MY, KOTOPBI
II0A00HBIM 00pa3oM XapaKTepu3yeTcsl AOMUHIPOBaHIEM UTPHI.
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Introduction

As some researchers argue, the culture, includ-
ing literature, develops in the form of sinusoid curves. In
particular, thisidea is expressed by Dmytro Chyzhevsky,
a Ukrainian scholar of Slavic literature and the literary
baroque (Chyzhevsky). He regarded the development
of literature movements as a wave-like structure, in Fig-
ure 1.

This model which is criticized by other liter-
ary scholars, in particular, by Professor Hrabovych
(Hrabovych 500-542), still exists and is still taken into
account in literary studies. It vividly expresses the idea
that traits of a literary movement can reappear in anoth-
er epoch hundreds of years later. The esthetic views of
the postmodern age we are living in bear a striking re-
semblance to the ones typical to the era of baroque. This
idea is not new and it was investigated by numerous
scholars. Thus, understanding the esthetic principles of
baroque literature is another step towards understand-
ing the postmodern literary process.

The problem of proper names in a literary work
is the main one we are studying in this article. It is wide-
ly recognized that a proper name changes its functions
when used in a literary text: in addition to a nominative
function, it performs a stylistic function as well. The in-
teraction between the name and the context it is placed
in can bring some new connotations to its semantics.
There are different terms used to designate a proper
name in a literary text. We choose to use the term po-
etonym suggested by Professor Kalinkin (Kalinkin 9) to
designate proper names of a literary text referring to
virtual referents. By a virtual referent we mean a char-
acter or an object existing within a text. Proper names
of real people, historical personalities, real places, etc.
mentioned in a literary text are still poetonyms as the
images of these characters and personalities undergoes
a creative reinterpretation by the author.

In this research it is aimed to study the role of
proper names in the baroque poetry and to discover the
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game element in their use, thus, proving the similarity
between baroque and postmodernism.

Literary texts used to reach the above mentioned
aim are the poetic works of Mexican baroque writer Jua-
na Ines de la Cruz and the poetry of Ukrainian baroque
representative Ivan Velychkovsky. The author of the
present research understands that this choice is quite
unexpected and does not represent the whole literature
of baroque, but the latter would be impossible due to
the wide range of representatives of the movement.
This choice is also justified by the active use of proper
names in the poetry of the given authors. We do not set
an aim to compare the national peculiarities of baroque,
although that seems logical within this research, but to
follow general tendencies of name usage in this cultural
period.

Poetonym Oppositions

The presence / absence of oppositions is the
main stylistic difference in the literatures of baroque
and postmodernism. While baroque tradition involves
the frequent use of antithesis, the oppositions of post-
modern period are not that clear. The reason is that the
postmodern thinking is based on the ideas of post-struc-
turalism which presupposes the destruction of structure
and, therefore, oppositions in the form we know. Oppo-
sitions in postmodern literature still exist, but they are
blurred due to the fact that in postmodernism “every-
body has his or her own truth.” On the contrary, the ba-
roque oppositions are bright and visible.

In this research we use the term poetonym oppo-
sition by which we mean the opposition of virtual ref-
erents (i.e. characters of a literary work) that is project-
ed on the poetonyms. Poetonym oppositions serve as
a means of connection between the components of po-
etonymosphere, or the closed system of proper names of a
literary work.

The most vivid examples of poetonym oppo-
sitions in the poetry by Juana Ines de la Cruz are con-
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Figure 1. Sinusoid of literary movements (Chyzhevsky 355)
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tained in her sonnets about unrequited love:

Feliciano me adora y le aborrezco;
Lysardo me aborrece y yo le adoro;
por quien me apetece ingrato, lloro,
y al que me llora tierno no apetezco.

(“Correspondencias entre amar o aborrecer”)

Que no me quiera Fabio, al verse amado,
es dolor, sin igual, en mi sentido ,
mas, que me quiera Silvio aborrecido
es menos mal, mas no menor enfado.

(“Resuelve la cuestion de cual sea pesar mds molesto en
encontradas correspondencias, amar o aborrecer”)

The members of the mentioned oppositions Fe-
liciano — Lysardo, Fabio — Silvio have a similar phonetic
structure: Feliciano — Lysardo, Fabio — Silvio, which makes
them sound quite like poetonym oppositions-twins, or
poetonym oppositions with a very similar phonetic and
morphological structure, like Tweedledee — Tweedledum
from “Through the Looking Glass” by Lewis Carroll. The
fact that similar names are used as the components of
antithesis underlines the absurdity of opposition.

Besides the typical names, which, as far as we
know, do not allude to any well-known personalities,
Juana Ines de la Cruz widely uses oppositions-allu-
sions to mythology, biblical plots and real events. In her
“Hombres necios que acusdis...” she uses the opposi-
tion Tuis — Lucrecia, which stands for prostitute — virtuous
womarn.

Queréis con presuncion necia
hallar a la que buscdis,
para pretendida, Thais,
y en la posesion, Lucrecia.

We might have called this opposition purely
contextual, as Lucrecia, whose name was adopted by
the world literature as a synonym of virtue, and Thais,
who was a hetaera, lived in different epochs and did not
confront each other. But the poem of Sor Juana is not the
exceptional one in which this oppositional pair is men-
tioned, e.g.: “Let her Lucrece all day be, Thais in the night
to me, Be she such as neither will, Famish me, nor overfill”
by Robert Herrick. We note the obvious difference in the
tone of the authors of different sex living in the same
period but belonging to different literary movements.
The poem by Sor Juana sounds like a feminist response
to the macho attitude of Robert Herrick, although they
apply the same antithesis using the same poetonym op-
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position.

Another poetonym opposition, which is not con-
textual and which belongs to the so called precedential
oppositions, is Pilatos — Cristo, the opposition evoked
in the title of a sonnet “A la sentencia que contra Cristo
dio Pilatos”. This opposition was taken from the well-
known biblical plot, and its members correspond as a
victim of unfair judgment — an unfair judge. Actually, the
study of the Bible deepens the multi-facet aspect of this
opposition. The name of Pilate is associated with cruelty,
hypocrisy, and inaction leading to a terrible crime. It is
opposed to the name of Jesus Christ who, being the Sav-
ior of Humanity according to the Bible, is also agnus Dei
(God'’s lamb) manifesting such characteristics as humil-
ity and obedience.

The poetry by Ivan Velychkovsky is equally
marked by the presence of oppositions. The most evi-
dent one is between Eve and Mary, which is purely con-
textual, as the mentioned biblical figures were never op-
posed.

Mapist — €Ba
31 MHOIO JKUTTS — HE CTPax CMepTi.
MHOIO )KUTH, — HE YMEPTH.

The above mentioned poem is an example of an
antithetical verse (carmen antitheticum), the both halves
of which are placed in logical and formal opposition to
one another. The opposition observed in Mapis — €Ba can
be best characterized by the scheme “+ = (not-)”. In this
relation we find useful the study of Mahdi Shafieyan on
binary oppositions and binary pairs in Quran (Shafiey-
an) and the article on the typology of poetonym opposi-
tion (Havryliuk).

Game approach to the introduction of names
into text.

A special attention in baroque poetry was given
to form, the aspect which is often neglected nowadays.
Nevertheless, the strictness of form conditioned its
playfulness. The wide use of acrostic was characteristic
to baroque literature:
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Soneto a Martin de Olivas
Maquinas primas de su ingenio agudo
A Arquimedes, artifice famoso,

Raro nombre dieron de ingenioso;

iTanto el afan y tanto el arte pudo!

Invencion rara, que en el mdrmol rudo
No sin arte grabé, maravilloso,
De su mano, su nombre prodigioso,

Entretejido en flores el escudo.

iOh! Asi permita el Cielo que se entregue
Lince tal mi atencion en imitarte,

I en el mar de la ciencia asi se anegue
Vajel, que -al discurrir por alcanzarte-
Alcance que el que a ver la hechura llegue,

Sepa tu nombre del primor del Arte.

(Juana Inés de la Cruz)

AKPOCTHUXIC

€ Bipm, KOTpHUH  KpaerpaHeHHAM, TOOTO  IOYaTKOBUMH
Aimepamu, imenns MAPLA 306pasxae, a do mozo i Aimepu,

110 3Ha4aTb, HA3BOKO CBOEIO IMOJAIOTHCA.

Mucaire, TyMKY Maiire, aie roi 3HATH,
A3, MiBa, SIK 3ymina Tocmoga 3agaru?
Pum, TITBKU Bipy MaBIIIH, BCSK XPUCTHSIHUHE,
Ixe BCE 3HAEII, boxe, 3HAEMI T™H €JIMHO,

A3, uncra i enuHa, JliBa, HOITY CHHA.

Ivan Velychkovsky)
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Besides the traditional acrostics like that men-
tioned above devoted to the Virgin Mary, Ivan Velyc-
hkovsky widely used other ways to enter the name of
his favorite biblical figure in the text, in particular by
changing the order of syllables in the name and intro-
ducing thus obtained combination into the text of the
poem:

MAPIA
I MsI PA
IM’st paiocTi TBOE €, MapuIie,
I M1 PAnocri nanoBuwu, JiBuiie.

The poem cited below is an example of encod-
ing of numerous names intersecting each other. This is
the way the author plays with a reader.

IIEPECIYHMIA
€ BIpIII, SIKW, OJTHI IMEHA TIEPECIKIIY, 1HII iMeHa

MocepeHi IXHil yMilIye.

HeMAuo I3 HeCYmux CtBopus i TBOPIHHS,
Ha/llm XePyBUMCrkyto TOmy niCub xBAmiHHS.

MAw Mupy nATU Pagpicte [ nHa/llitoBAtu
CITAIICTE.

Ivan Velychkovky’s game of names was reflect-
ed in numerous labyrinths formed by names of Jesus
and Virgin Mary:

s ipaMapis

ipaMocMap.i

paMcycMap
aMcycycMa
McyclcycM
aMcycycMa
paMcycMap
ipaMocMapi

s ipaMapis
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Despite its religious orientation, the use of a labyrinth is
very secular due to its element of game. The labyrinth is
one of the key notions of postmodernism, its image-met-
aphor. However, the symbolism of labyrinth was used
in the baroque epoch long before the postmodern age
(e.g. Amor es mds laberinto of Juana Ines de la Cruz) and
it could be defined as a baroque embodiment as well.

Transitions of the two names encoded in the
given labyrinth might symbolize the birth Virgin Mary
gave to Jesus Christ. Still these names form a poetonym
opposition, which, if we follow the logics of Professor
Shafieyan, can be called hierarchy (Shafieyan 198).

In the palindrome verses (or as he calls them
“literary crayfish”) by Ivan Velychkovsky, the use of a
proper name is merely conditioned by its form. Thus,
a name-palindrome Anna does not carry any special
meaning, although it serves the phonetic purposes,
forming alliterations and assonances:

AHHa niuTa M’s S MaTU-TIAHHA.

AHHa dap u MHI CiH Mupa JaHHa.

P>

HHA Mi MaTH 1 713 Mi MaHHA.

The manifestation of name games in the poetry
by Juana Ines de la Cruz is quite different from the one
we observed in the poetry by Ivan Velychkovsky. We are
not going to dwell upon the differences of cultural, so-
cial and political situation of Mexico and Ukraine of that
period. The reason of the distinct approach to literary
expression might be hidden not only in the mentioned
differences, but in the character of the authors. The re-
bellious character of Juana Ines de la Cruz prompted her
to create poetry which would seem daring even in the
postmodern age.

Sor Juana created a cycle of five sonnets written
in colloquial speech, which in itself is a rebellious act
towards a classical form of a sonnet, not mentioning the
fact that their meaning was not less rebellious. The spe-
cial feature of these sonnets was a wide use of nicknames
— appellatives used in the function of proper names. By
the capitalization of nouns and sometimes verbs, the au-
thor reaches the effect of colloquial language in which
these nicknames were used by people of that time. The
phonetic composition of the poetonyms makes them
perfect in the sense of rhyming and forming the sound
canvas of the sonnet.

13
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Inés, cuando te rifien por Bellaca,
para disculpas, no te falta Achaque
porque dices, que traque, y que Barraque

con que sabes muy bien tapar la Caca.

Si coges la palabra, no hay Urraca,
que ast la gorja de mal afio Saques
y con tronidos, mds que un triqui Traque,

a todo el Mundo aturdes, cual Matraca.

Este bullicio todo lo Trabuca,
este embeleco todo lo Embeleca,

mds, aunque eres (Inés) tan mala Cuca,

sabe mi amor muy bien lo que se Peca,
y asi con tu aficion no se Embabuca,

aunque eres Zancarron, y yo de Meca.

The similar approach to the use of capital letters can
be traced in the prose of Ukrainian postmodern author
Yuriy Andrukhovych: “To 6yau Awneeau Boxi, Luzanu,
Maspu, Kosaxu, Bedmedi, Cnydei, Yopmu, Bidvmu, Pycar-
xu, Ipopoxu, Omui Bacuriaru 6 wopromy, Kudu, Ilizmei,
[losii, Yaaru, Aezionepu, Ilacmyuixu, fenama, Karixu,
boxesiavni, Ilpoxaxeni, Ilaparimuxu wa Posdopoxky,
Bousui, Posouwarxu, Typxu, Indycu, Civosi Cmpiavyi, Bo-
Aouytrozu, Kobsapi, Memaxicmu, Camypai, Japmozpai <...>".
Actually, the absurd enumeration is one of the features
of a postmodern text, which serves to create the comical-
ity. Nevertheless, the capitalization is not that common.

The mentioned kind of capitalization differs
significantly from the one used by Sor Juana illustrat-
ed here: ;En perseguirme, Mundo, qué interesas?; Aunque es
clara del Cielo la luz pura / clara la Luna, y claras las Estrellas
<...>; Seriora Dofia Rosa, hermosa amago | de cuantas flores
miren Sol y Luna <...>; Verde embeleso de la vida humana, |
loca Esperanza, frenesi dorado <...>. In this case the capi-
talization serves as a means of personification and / or
of grandiloquence.

One of the distinctive features of postmodern lit-
erature is author’s self-reference, a tendency to self-con-
sciousness, which can be vividly traced in the poetry
of Ivan Velychkovsky and Juana Ines de la Cruz. One
of the manifestations of this self-consciousness and re-
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flexivity is mentioning the author’s name in his / her
texts. Sor Juana frequently addresses herself (as the cit-
ed above sonnet proves) in her poetry. Thus, the author
and her creation enter an endless Quroboros, a closed
cycle of allusions. The same can be said about the poetry
of Ivan Velychkovsky, but he complicates the game with
the reader encoding his name into the text: In the first
cited verse, Ivan Velychkovsky encoded his name twice
in the right order, in the second one his name is hidden
in a palindromic way.

OCTATHA LITYYKA

Icyca Xpucra BEJIMYaiimO,
KOtpwuii Bam ConoHKHﬁ, 3Haiimo

I3 neBrisnAHoro oTiisg mocTas BiH YHCTO,

BEJINYaro 3 marKOro Bac, CononKHIN Xpwucre.

ABTOP 1O YNTAJIbHUKA

HActpOMU nascnak nuHo6py. Komu yragaer,
TipmMH Korpuii 3 Cux? BOBK? UM JIEB? —
To MeHe mi3Haer.

Conclusions.

The use of proper names in baroque poetry is
one of the ways to add expressiveness to the language,
to make a reader enter a game played by an author. Gen-
erally, we can classify all usages of proper names into
two:

1. The use within a poetonym opposition, usu-
ally of allusive nature (which, actually, means a kind
of game connected with deciphering an allusion). The
oppositions of baroque poetry are better outlined and
much more vivid than those of postmodernism.

2. The game-like use proper to postmodern
texts: use of names as elements of form, use of phonet-
ically similar appellatives in the form of proper names;
self-reference with the use of proper names, etc. The
playfulness of baroque differentiates it from the parallel
movement — classicism with its strictness of form and
meaning. Baroque authors tend to express serious ideas
using frivolous but still very sophisticated forms.

This research does not claim to be complete, and
14
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is rather an overview of general tendencies of proper
name usage in the baroque poetry. The further research
is will provide a more detailed picture of proper names
usage in a certain national literature.
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